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The article gives the observation of the structure of the concept sphere “culture” in the
prose works of a Brazilian writer Clarice Lispector. The authors provide the description of the
concept sphere itself, clarify the main functions of the phenomenon of concept sphere in realizing
the national mentality, the thoughts of carriers of the language and in the endless process of
formation of the picture of the world of a particular nation. The article also highlights the
characteristic features of the constituents of the aforementioned concept sphere — the concept
systems and concepts. The assumptions were made concerning the ways and specific features of the
concepts verbalization and how the choice of certain concepts influences the content side of the
Clarice Lispector’s works; special attention was paid to the idiostylistic features typical for Clarice
Lispector’s works. The topicality of the article is based on the fact of absence of any linguistic
works devoted to the literary heritage of Clarice Lispector in Ukrainian philology and literature
studies, so it gives a floor for research whether there are some common features in 3 cultures, to
which Clarice Lispector belongs — Jewish, Ukrainian and Brazilian; and are these cultures somehow
reflected and intertwined (or not) in the scope of her work.
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Introduction. The topicality of the concepts sphere study of Clarice Lispector
works is defined by several factors. The conceptology is one of the youngest study
fields nowadays, because due to concepts research the scientists acquire the
possibility to learn the mechanisms of language development, to study the
peculiarities of language means choice for verbalizing certain information. Due to the
research of the writer’s concept spheres the linguists gain the possibility to learn,
which topics and signs were of a great significance for the culture development of a
certain period, and particularly — in the language realization of the culture.

Clarice Lispector is deemed as one of the most gifted writers of her time. Her
works described the inner world of a person, their loneliness and detachment, thus
approximating to the works of contemporary existentialists — Jean-Paul Sartre, Albert
Camus, who were hugely admired by the writer. The study of the works of Clarice
Lispector is of a special interest because despite the fact that she is of Ukrainian
origin, there are no works in Ukrainian linguistics devoted to the study of her
heritage. The study of concept sphere of the author’s works will give the opportunity
to learn, how three cultures — Jewish, Brazilian and Ukrainian, to which Clarice
Lispector belongs, are intertwined in the literary heritage.

Tasks: The tasks we set are the following: to study the structure of the concept
sphere “culture” in the works of Clarice Lispector, to define the constituents of the
concept sphere — the concept systems and concepts, and their characteristic features,
to justify how the choice of the concepts influences the content of the Clarice
Lispector’s works.
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Modern approaches to the definition of the concept sphere “culture”.

Nowadays there is no solid and unique definition of the term “culture” (there
are more than 500 definitions in modern dictionaries). Such situation is stipulated by
the complexity of this concept, a variety of areas of its usage, and a great number of
things and phenomena it contains and describes. The definition which we take as a
basis of our work sounds as follows: “1) culture is the result of human activity during
its historical development; 2) Culture is a measure of humanity of man; 3) Culture is
a historically defined level of society's creative powers and faculties of man,
expressed in material and spiritual values created by mankind;” [4, p. 394]. Thus, we
see that the notion of “culture” covers not only the material creations during historical
development, but also describes the scope of internal development and characteristics
of human nature. That’s why the assumption can be made that the concept sphere
“culture” has comprehensive nature, covering a range of concept systems that
characterize financial status, and those that describe the psychological and spiritual
sphere.

Concept sphere “culture” has a sufficiently ordered structure, and concept
systems that constitute it are subject to systematic connection similarities, differences
and hierarchies that we can confirm by repeating the following linguistic experiment:
the relationship between the concepts of Heaven and tea can be retrieved by creating
a chain: Heaven-ground, ground-water, water-drink-tea drink [3, p.100]. The question
concerning the specificity within the existing system conceptual relations is also the
one yet to be studied.

The concept sphere of culture includes a variety of conceptual layers depicting
the cultural tradition of the nation. The national language consciousness creates the
deepest layers of the picture of the world, and the model of world is created by
different language means in different languages. The models of specific national
cultures are also created via the same pattern. So the language serves the national
specific way of modeling the vision and expression of the culture [1, p.53].

Coverage of the ethnic content of the concept requires the involvement of a
wide range of additional methods (not only the lingvo-cognitive analysis itself) —
indicators of meaning, semantic connotations, associations, axiological and other
parameters, the complex usage of which allow the linguists to come closer to the
deciphering the meaning of the concept. The art or poetry just creates conditions for
identification of a wide spectrum of nuances, co-meanings, transformed and
reinterpreted, and then complexified by the same associations and estimations. The
writer (poet), if they are the one to enunciate the mentality of the nation, reports -
consciously or unconsciously — not only his or her understanding of the meaning of
the concept, but ethnopsychological, psycholinguistic bases of the national
understanding of conceptual notions. In this sense, an approach to literary texts
provides the profound and complex description of the concept, its hidden,
subconscious or unconscious archetypal foundations. To see in generalized categories
something that belongs to you, something native, nationally stipulated, historically
based, formed within the flow of time, to understand the spirit of national intentions
and hopes with the modern process of national revival being taken into account
means to channel the description of the conceptual basics of spirituality in the stream
of national culture, national language [2, p. 32-33].
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The material chosen for cognitive analysis is a selection of works by Clarice
Lispektor — the collection of stories “Family ties” and the novel “The Hour of the Star”.

During the study of works of different authors and their peculiarities modern
study pays huge attention to the author’s idiostyle. The definition emphasizes the
hierarchical nature of the ratio between the idiostyle and idiolect. Idiostyle is an
individual system of relations, set by a language personality, towards different
methods of auto-representation by means of idiolect [6, p.38-40]. In selecting the
means to express their intent the author is guided by subjective preference categories
and it is the reason of the individual idiostyle formation, which distinguishes the
works of this author from the works of other authors. The features of idiolect and
idiostyle are expressed by author via the usage of stylistically marked means and
uncodified vocabulary, in word-building, in the development of desirable overtones
of meaning and formation of new concepts on the level of the text. Therefore, during
the analysis of concept of “culture” in prose works Clarice Lispektor we pay special
attention to the choice of lexis, syntactic structures, phrases, etc., because thus we can
define concepts that are often found in the text, highlight nuclear meanings of
concepts, and study the methods, used in their representation (verbalization) in the text.

As it was mentioned earlier, the concept sphere “culture” is complex and can
include a range concept systems. And the variety of concept systems that form the
concept sphere of prose works of Clarice Lispector is not an exception.

Specific features of the concept sphere in the prose of Clarice Lispector.
The mystery surrounded the life of Clarice Lispektor; society has not come to a
definite conclusion concerning all of its aspects, from her birth to her religion and
sexuality [9, p.3]. Clarice Lispektor has not tried to dispel myths about her live — all
the secrets she kept to herself. But the details that readers still are able to comprehend
show how strong and innovative her work was. In the book “Family Ties” Clarice
connects elements of different stories in order not only to create a great story, but also
to remind people of who they are and what their place in the world is.

During the study of the concept sphere “culture” in the belle-lettres prose of
Clarice Lispector we’ve tried to build its hierarchical model: the main structure is the
concept sphere, and its constituents are concept systems and concepts.

One of the concept systems that constantly appear on the pages of Clarice
Lispector’s stories is the concept system “Woman”. The author always tried in her
texts to determine what kind of place is occupied by the woman in life, and in the
lives of others, whether she should be a wife, or a Woman, or mother, mistress or
more. Therefore, in this concept system we distinguish the following components i.e.
concepts: “girl”, “mother”, “wife”, “prostitute”, “mistress”.The majority of times we
see the verbalization of the concept system “Woman” in stories “The hour of the star”
and “The daydreams of a Drunk Woman”. The image of a woman goes through the
process of consistent evolution from naive girl to a woman with a bitter life
experience, and this is reflected in the text on the level of the choice of adjectives that
describe the appearance of women, the vocabulary that describes her character. Let’s
have a look at the following examples:

“...Leaving God aside | have just discovered that reality made little sense to
the girl. She felt much more at ease with the unreality of everyday life. She lived in
slo-o-ow motion, a hare le-e-eaping through the a-a-air over hi-i—ll and da-a—ale...
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There wasn'’t a trace of human misery in the girl . . . she carried within her an aura
of innocence.” [7, p.36].

“...In the bathroom, the mother remembered this, and let fall her thoughtful
hands, full of curlers. She considered the cruel necessity of loving...” [7, p. 63].

“... | know that there are girls, who sell their bodies — their only real
possession. They sell themselves in exchange for a good dinner, but not usual
mortadella sandwich. They don’t know they are superficial and no one cares for their
existence...” [1, p.17].

“... Through torturous paths she had achieved a woman’s destiny, with the
surprise of conforming to it almost as if she had invented that destiny herself. The
man, for whom she was a wife, was a real man, the children she mothered were real
children...” [7, p.26]. As we can see, the author uses not only one concept; the
heroes of her prose are multi-dimensional. A woman in Clarice Lispector’s works can
be described with not only her inner world being taken into account, but also social
and age categories.

Another concept that occupies important place in the concept system “Woman”
is the concept “I”. The heroines describe their inner world and also their perception of
the outer, external world. We can’t but mention that C. Lispector tries not to use the
pronoun “I”, but nevertheless it is present. E.g.:
“l gather the time past, the present and the future, the time that pounds in the ticktock
of the clocks. . . . | know what I'm doing here: | count the instants that drop and are
thick with blood. . . . I, who live sidewise. . . . |'m to the left of whoever comes in. And
in me the world trembles . . .” [7, p. 56].

In the concept “I”” we can distinguish the dominant senses, that are verbalized —
“people” and “loneliness”. Concerning the first, we can see, that people who surround
the heroes of the stories, are somehow distanced from them: “the barren people in that
restaurant. Not a real man among them. How sad it really all seemed” 7, p.32]. People
are only the background, which is used for adding nuances to heroines’ character.

One of the most frequently used concepts in C. Lispektor’ stories is the concept
of “Solitude”. It often verbalized via usage of adjectives that denote loneliness,
alienation. For example, in the story “The Daydreams of a Drunk Woman” a female
heroine, being drunk, suddenly realizes that her life is miserable. This feeling of
discomfort and loneliness is so pervasive that we can almost feel it while reading the
following lines: “...everything in the restaurant seemed so remote, the one thing
distant from the other, as if the one might never be able to converse with the other.
Each existing for itself, and God existing there for everyone” [7, p.33].

The text focuses on the heroine and how she hates to be a housewife, and thus
she separates herself from all others.

The congestion of expressive means and stylistic figures is quite untypical for
the idiostyle of Clarice Lispector. It is difficult to make accurate conclusions, because
the original works are written in Portuguese, but also while reading English
translations we can observe that they usually possess simple sentence structure, but
sentences differ in length, providing a narrative rhythm and fluency.

Also an important place in the depiction of cultural concept sphere of works
C.Lispektor is occupied by the concept system “nature” in which we distinguish two
dominant concepts — animals and nature itself as a place of action. Actually this sense
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of place is one of the strongest sides of the prose of the author. Realistic descriptions
of environments that surround her heroes are very strong; they do not only create
beautiful, albeit disturbing images, but they are also associated with the mood of the
characters. For example, in the story “Love” the garden is described as follows:

“On the trees, the fruits were black and sweet as honey. On the ground there
lay dry fruit stones full of circumvolutions like small rotted cerebrums. The bench
was stained with purple sap. With gentle persistence the waters murmured. On the
tree trunk the luxurious feelers of parasites fastened themselves. The rawness of the
world was peaceful. The murder was deep. And death was not what one had
imagined” [7, p.29].

This weird description displays feelings of Anne (heroine). She saw the blind,
and realized her loneliness, emptiness of his life. Although compassion is generally
considered as a positive feature, it makes the heroine feel very anxious. After so
many years of taking care of her family, she understands that there is nothing left for
her; she feels awkward, and the description of the garden, which includes such
expressions as “rotted cerebrums ... luxurious feelers of parasites..rawness of the
world ... the murder was deep” emphasizes the internal turmoil of the heroine.

The concept “animals” is also very important in the concept sphere “culture” in
works of Clarice Lispector. Unlike psychological conflicts of human existence in
which people are stuck and feel like prisoners, the author shows animal creatures that
are free from psychological conflicts. We come across the situations with animals
pictures in the stories from the book “Family ties”. Animals do not need to take care
of themselves; because they live irrationally and without awareness of their existence.
Thus, chicken, dog and buffalo are not able to impose their own judgments about
their existence. They are free from psychological conflicts. For example, we can read
the following lines in the story “Chicken” “The chicken became the queen of the
household. Everybody, except her, knew it.”’[7, p.50]. Sometimes the animalistic
images are used for reflection of certain emotions of the heroes: “The luxurious legs
of a spider were fastened to the tree trunk. The crudity of the world was restful. And
death was not what we thought” [7, p. 29].

Naturally,the author could not ignore in her works the manifestations of
Brazilian culture. Therefore, we have distinguished a specific concept system
“Brazilian culture”, which includes means that actually verbalize features that are
peculiar for the phenomenon “Brazilian culture” only.

“The sun, trapped in the blinds, shimmered on the wall like the strings of a
guitar” [7, p.28]; They sell themselves in exchange for a good dinner, but not usual
mortadella sandwich” [8, p.17].

Some elements of stories C.Lispektor not only reproduce her idea and help the
readers to understand the inner world of the characters better, but also create an
atmosphere of mysticism, mystery, which is very characteristic of the works of
Brazilian writer. She delves into the concepts of social roles and labels, showing how
hard is it to get rid of them. When the hero still manages to go beyond the imposed
roles, despite the concerns and obstacles, the fact of transition from one concept to
another, from one role to another, provokes the sense of catharsis in reader’s
mind [5, p.150].
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Conclusions. So we can make the following conclusions: the culture, depicted
via the means of concept sphere in the prose works of Clarice Lispector, mostly
corresponds the definition, in which “Culture is the measurement of humanity in
mankind”, because the concept systems of Clarice Lispector’s stories depict in the
majority of cases the inner world of a person, its characteristics and manifestations.
The following concept systems can be distinguished in the concept sphere “culture”:
“Woman”, “Nature” and “Brazilian culture”. The last two concept systems play the
secondary role, adding more shades to depiction of heroine’s inner world, underlining
the inner turmoil and psychologism. While the concept system “Woman” plays the
primary role, possess more complex structure, which depend to a certain extent on
social stratification.

REFERENCES

1. MiciapkeBuu O.B. KoHnent KynbTypH sIK OAMHHIIS MEHTAJIBHOI iH(popMarltii y
MOBHil kapTuHi cBity [Tekct] / MicinbkeBuu Onecs MuxaiiniBaa // Manapiserp. —
2014. — Ne 1. — C. 53-57

2. [Tinuyk O. @®. Hapucu 3 ertHo- Ta couiominrictuku / O. @. IliHuyk,
I1. I. Yepssak. — K. : Bun. nientp “Ilpocsita”, 2005. — 152 c.

3. IIpoxoposa O.H. Teopernueckue MPEAOCHIIKA HCCIIEIOBAHHUS
kounenrocgepst / O.H. Ilpoxoposa, C.b. CmupnoBa // XKypuan Hayunsie Bemomoctu
benroponckoro rocymapctBeHHOro yHuBepcurera. Cepusi: ['ymMaHHTapHbIE HAyKH.
Boimyck Ne 6 (177). — Tom 21. — 2014. — C.98-102.

4. CnoBHUK yKpaiHcbkoi MoBH: B 11 Tomax. — Tom 4, 1973. — C. 394

5. Cixous, Héléne. — The Hour of the Star: How Does One Desire Wealth or
Poverty / Reading with Clarice Lispector. Ed. Trans & Intro Verena Andermatt Conley.
Minneapolis: U of Minnesota P, 1990. — 191 pp.

6. Ledenyova V.V. Idiostyle (on more precise definition of a concept) //
Philological sciences. —2001. — No. 5. — P. 36-41.

7. Lispector Clarice. Family Ties. Translated by Giovanni Pontiero. Austin and
London: University of Texas Press, 1960. — 160 pp.

8. Lispector Clarice. The hour of the star / New Directions Publishing, 1986. — 96 pp.

9. Moser B. Why This World: A Biography of Clarice Lispector / Benjamin
Moser. — Oxford University Press: Haus Publishing Limited, 2009. — 449 pp.

REFERENCES

1. Misinkevych, O.V. (2014). The culture concept as a unit of mental information in the
language picture of the world. Mandrivets, 1, 53-57.

2. Pinchuk, O.F. & Chervyak, P.l. (2005). The theses in ethno- and sociolinguistics. Kiyv
The publishing house “Prosvita”, 152.

3. Prohorova, O.N. & Smirnova, S.B. (2014). The theoretical reasons for concepts sphere
studying. Journal “Scientific new of Belgorod state university ”, 21, 98-102.

4. The dictionary of Ukrainian language (11 bands). 1973. Band 4, 394.

5. Cixous, H. (1990). The Hour of the Star: How Does One Desire Wealth or Poverty. /
Reading with Clarice Lispector. Ed. Trans & Intro Verena Andermatt Conley. Minneapolis: U of
Minnesota P.

6. Ledenyova, V.V. (2001). Idiostyle (on more precise definition of a concept). Philological
sciences, 5. 36-41.

7. Lispector C. (1960). Family Ties. Translated by Giovanni Pontiero. Texas: Austin and
London: University of Texas Press

35



Bichuk 5/ 2015 ISSN 2307-1591

8. Lispector, C. (1986). The hour of the star. New York City, NY: New Directions
Publishing.

9. Misinkevych, O.V. (2014). The culture concept as a unit of mental information in the
language picture of the world. Mandrivets, 1, 53-57.

10. Moser, Benjamin. (2009). Why This World: A Biography of Clarice Lispector.
Oxford. Oxford University Press /Haus Publishing Limited.

H. B. I'ninka, B. M. T'aBpuienko. Oco0auBocTi KOHUentocepu «KyJbTYpa» B
npo3oBux Teopax Kiapice Jlicnekrop.

B crarTi mochimKyroThCsS CIOCOOM BiOOPaKEHHsI TOHATTSA «KYJbTypa» B TBOpax
Opasunbscrkoi muchbMenHnIl Knapice Jlicnekrop. HamaeThest onuc BiiacHe sSiBUIA KOHIENTOCHEPH,
il Micusg B KOTHITUBHIM JiSUIbHOCTI 1HAMBINA 1 Halii B HijgoMy. 3po0JieHO HArojoc Ha TOMY, IO
KoHIlentochepa Moxke OyTH HE €IUHOI0 ISl BCiX HOCIIB JIHTBOKYJABTYPH, a € HEOOXiJHICTh
BUJUISATH KOHIENTOCHEpPH OKPEMHX COIUaJIbHUX TPy, a TaKOX KOHIenTochepu TBOPIB OKpEeMHUX
MUCbMEHHUKIB. B cTarTi TakoX MOJaHI MIiAXOAM JO BHU3HAUEHHS SIBHUINA KOHIEITOC(HEpPH,
XapaKTepHUX OCOOJIMBOCTEH KOHIIETITIB Ta KOHIIENITOCUCTEM, SK1 11 KOHCTUTYIOIOTh,a TAKOX SIK caMe
KOPEJIOIOTh MOHATTS «KOHIIENTOC(hEepa» 1 «KOHIIETITyalbHa KapTHHA CBiTy». B cTarTi onmcyroThes
MeTOJIM 1 0cOOMMBOCTI BepOamizalii KOHIENTIB, a TaKOXX BUCYHYTI MPUIIYIIEHHS SK came BHOIp
KOHKPETHUX KOHIICTITIB BIUIMBAE HA 3MICTOBE HAIIOBHEHHs Mpo30BUX TBOpiB Kiapice Jlicmekrop.
Oxpema yBara npuinserbes ocodauBoctaMm iioctumnro Knapice JlicekTop, sik 1me oJHOMY 3ac00y
imentudikamii  ckmamoBux KoHumenrtochepum «Kymprypa» B 11 TBOpax. 3a  paxyHOK
JIHTBOKOTHITUBHOTO aHanizy KoHuentochepu «kymnbrypa» B pobortax Knapice Jlicnektop €
MOJKJTUBICTB JTOCIIUTH OCHOBHI TEMH, BiIOWTI Ha CTOpiHKAax Mmpo3oBux TBOpiB Kiapice Jlicriekrop,
3a TOTIOMOTOI0 SIKUX MOBHHX 3aC001B 1 CTUIICTHUHUX (ITryp sKi caMe PUCH KYJIbTypH BiTOMBAIOTHCS
B TBOpaxX aBTOPKH, B SIKIM TUIOMIMHI PO3IIIAAAETHCS SIBHUILE KYIbTYpH — YM B cepl MaTepialibHUX
3100yTKiB, i B cdepi MposiBiB BHYTPIIIHLOTO CBITY JIFOAMHM, a TaKOX SIKUM YMHOM B TBOPUOMY
IOpOoOKy Opa3miIbChKOI MUChMEHHHMII BiOMBCS (200 Hi) MEPETHH TPHOX KYIBTYp — YKpPaiHCBKOI,
AHTIIMCHKOT Ta Opa3HIIbCHKOI.

Ki11040Bi cj10Ba: KOHIIENIT, KOHIENTOCHCTEMA, KOHIIETITOCUCTEMA, KYJIbTYpa

H. B. I'nunka, B. M. I'aBpusienko. Oco6eHHOCTH KOHLENTOC(epbl «KYJILTYPa» B NMPo3e
Kuaapuce JIucnexkrop.

B crarbe paccmarpuBaroTcs MoAX0Abl K OMPENEIeHUI0 KOHIIENTOC(hEPhl «KYJIbTypa», KaKuM
00pa3oM KOppEeNUpYIOT MOHATUS «KOHLENTochepa» M «KOHLENTyalbHas KapTHHA MHpPay,
O0COOEHHOCTH JITaHHOTO KOTHUTHBHOTO (peHoMeHa B mpolecce (GOpMHPOBAHUS HAIMOHAIBHOIO
MHUPOBO3PEHUS, HCCIEAYIOTCS OCOOCHHOCTH (DYHKIIMOHUpPOBaHMs KOHIeNTochepsl B mpolecce
MBICIIUTENILHON AesTeNnbHOCTU. JlenaeTcs ynop Ha yTBepKJIeHue, 4To (PeHOMEH KOHIENTOChEPHl HE
ABJIAETCA €IMHBIM NIl JIMHTBOKYJIBTYpPbl BCEM HAlUW, HO €CTb OCHOBAHHS BBIJEIATH
KoHIenTochepsl COLMAIbHBIX TPYNI WK KOHIEenTochepsl padoT OTIAENbHBIX MHCATENEH.
OcCHOBHOE BHUMaHHE B CTaThe YAENAETCS UCCIEOBAHUIO CTPYKTYphI KoHIenTocheps! «Kynbrypay
B IIPOU3BEAECHUAX Opa3mibckoil nucatenbHULbl Kinapuce Jlucnekrop, kakne KOHIENTOCHUCTEMBI U
KOHIIENITBl BXOAAT B €€ COCTaB, MX XapaKTePUCTUKU, U KaKUM OOpa3oM BbIOOp KOHKPETHBIX
KOHIENTOB 00yciaBnuBaeT oToOpakeHHe (EHOMEHa KyJIbTypbl B JTUCKypCe€ HPO30BBIX
npousseneHnii Knapuce Jlucnekrop.

KutoueBble cji0Ba: KOHIIETT, KOHIIENTOC(hEPA, KOHIIENTOCUCTEMA, KYJIbTYpa.
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