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3anponoHOBaHEe MOCHIUKEHHS (OKYCyeThbCsl Ha BCTAHOBJEHHI 3MICTOBOTO W aKCIONOTIYHOTO MOTEHMiay KOHIENTY
MOJIOJICTD. Posrsmaersest kBamigikanisi pedepeHTiB, BUpaKEeHHX HOMIHATHBHUMH JIEKCEMaMU Ha ITO3HAYEHHS MOa000cmi Ta
MOn00i K OCHOBHHUX iHOCTaceli KOHLENTy. Y poOOTi 3aCTOCOBYETHhCSA I1HTEPIIPETATUBHO-TEKCTOBHII aHaji3, CHPSAMOBaHMN Ha
BUOKPEMJICHHSI KOTHITHBHUX O3HAK IOBCSKIEHHOTO MOHATTA M000icmb. Y TEKCTOBOMY IMPOCTOpI Li HapaMeTpu BiZoOpakaroTh
KOPEIBILIo iHAMBIA 1 COLiyMy, TOCTal04YH Ha (GOHI TAKUX IICHXOJIOTIYHUX YMHHHUKIB, SIK IHTYIIIis, €MOLIil, iHTeJIeKTya bHi MOPUBAHHS,
CBiZIOMI 1 HECBIZIOMI pillleHHs. BUSBICHHS KOTHITUBHUX O3HAK 3/11HCHIOETHCS HA OCHOBI aHAJII3y CIOIyYyBAaHOCTI CITiB-CyNPOBiIHUKIB
(aTpuOyTHBHI, TOCECHBHI, NTPEIUKATHBHI CHHTAKCHYHI KOHCTPYKIII) Ta CIIiB-pelpe3eHTaHTIB KoHUenTy. Pedepentu kpamipikyemo
EKCIUTIIIUTHO — Ha Mi/cTaBi OyKBaJbHUX 3HaYe€Hb MOBHHX BHpa3iB, Ta IMILUIIIUTHO — Ha OCHOBI BCTAHOBJIEHHs iHpepeHwUiil. Binrak, y
XOZi aHaNi3y aKIEHTYEMO yBary Ha HPUCYTHOCTI Cy0’€KTa IHCKYpCY, SIKHH BKa3ye Ha BEKTOP aKCiOJIOTiYHOTO HaBaHTa)KCHHS.
O0’€KTOM JTUCKYpPCY BHCTYIA€E MO0Jicmb SK SBHIIEC ab0 MOI00b SK TPEICTaBHUK Kiacy. BiAMOBIMHO 0 HASBHOCTI THUIIOBUX
XapaKTEePUCTUK PO3KPHUBAEMO OHTOJIOTIUHI, TEJCOJOTIUHI, YTHIITapHi, NapaMeTpU4HI Ta PENPe3eHTATHBHI KOTHITHBHI O3HAKH.
CryniHp akTyasi3alii JaHUX 03HaK 3yMOBJIOE CTPYKTYPY MOHSATTEBO-I[IHHICHOTO 3MICTY KOHIIETITY.

Ku1ro4oBi cj10Ba: KOHIIETIT; KOTHITHBHA 03HAKA; aKC10JIOT1YHE MapKyBaHHS; IMILTIKATypa; eKCILTIKaTypa; iH)epeHIIis.

Beryn. 3anponioHoBaHe HoCTiKeHHAS (POKYCYETHCS HAa BCTAHOBIIEHHI 3MICTOBOTO MOTEHIIATY KOHIENTY
MOJIOAICTD 3 ypaxyBaHHSIM acoOIliaTUBHUX 3B’S3KiB Ta akKCioNoOriuHOi crpsiMoBaHOCTI. JlaHWil KoHIenT
TIyMauuMo SIK JUHAMIYHYy MEHTaJIbHY OJHMHUIIO, IO BHHHUKAE Yy TPOLECi AUCKYPCHBHOI B3a€EMOIii SIK
pe3ynbTaT HAmoOBHEHHST MOBHOI (DOpMH 3MICTOM i BiIOMBAa€ COLIOKYIBTYpHI YSBICHHS IMPEACTABHUKIB
OpUTAaHCHKOI Ta aMEPUKAHCHKOI CIUTBHOT Mpo (HheHOMEH Mos0dicmb Kpi3b MPU3MY aBTOPCHKOI CBIAOMOCTI.
Moro 3MicT yTBODIOIOTH «HAOUYHi» O3HAKM, SIKi 3yMOBIEHI BAarOMHUMH COLOKYIBTYPHHMH, iCTOPHYHHMH,
MOpaJIbHO-CTUYHUMH €TajJOHaMH Ta ijeajmamMud. Y poOOTI BHOKPEMIIFOEMO OHTOJIOTiYHI, TEJICONOTiYHi,
YTWIITapHI, penpe3eHTaliliHi, MapaMeTpUydHi KOTHITUBHI o3HakW. lle yHiBepcanmbHI XapaKTEepUCTHKH, SKi
MMO3HAYAIOTh MO00ICMb 1 MOI0Ob Ta CIIBBIIHOCATH iX 3 PI3HUMH €THOKYIBTYPHUMH peaisiMu. XyTOXKHi
TEKCTH TOCTAIOTh 1HPOPMAIIIHHUM KaHAJIOM, 1110 TPAHCIIIOE I1i peastii Ha Cy4acHOMY €Talll.

AHani3 ocraHHix maxepes. [y ommucy O3HaK 3aCTOCOBYEMO METOIMKY KOTHITHBHO-IUCKYPCHUBHOI
iHTepIpeTaiii, mo JO3BOJSIE PO3KPUTH IMIUTIKaTypu (HEOYKBaJbHI ACHEKTH CMHCIY) Ta EKCIUTIKarypu
(OykBaJIbHUH CMHCJ) KOHIENTY y XyAOXKHbOMY auCKypci [4, ¢. 6]. Peanizamis konnenty MOJIOAICTD y
JMCKYpCi Iepea0adae pOBEICHHS aHAI3Y CIIONy4yBaHOCT] €IEMEHTIB KOHIENTYaIbHOI CTPYKTypH. MaeTses
PO OCIiIKEHHS BAJICHTHUX CTPYKTYP 1 CHHTAKCHYHUX KOHCTPYKLIN HOMIHaTUBHUX JIEKCEM KOHIIEMTY Ta iX
JICPUBATIB Ta OIMHUC BiJIMOBIIHUX KOTHITUBHUX MexaHi3MiB. OCKIIbKY 3HAUCHHS CJIOBA HE MO)KHA BCTAHOBUTHU
Mo3a KOHTEKCTOM, BHU3HAYEHHS CIIONYYYBAaHOCTI IO MpPaBy BBAKAIOTH OHIEI0 3 HAWOUIBII 00’ €KTUBHHX
MeTomuK i#oro omucy [3, c. 167]. Y poOOTi BTUIIOIOTBCS CHUHTAKCMYHA, CEMAaHTHYHA Ta JIEKCHYHA
CHOy4yBaHICTh. | X0oua Takwii aHali3 TPATUIIITHO BiITHOCUTHCS JO CTPYKTYPHOI JIHTBICTUKU, HA JTaHOMY
eTari PO3BUTKY KOTHITHBHOI HayKd HHM IIOCIYTOBYIOTBCS 3 METOIO PO3KPHUTTS 3MiCTOBOTO MOTEHIlATY
KOHIIENTIB. Lle maTBepKyeThCsl TyMKOO OaraThox JIHIBICTIB [2; 3; 5]. Bixrak, BepOaabHHI OMKUC 3MICTY,
IO JISKUTH 33 CJIOBOM, 3IiHCHIOEThCA Ha 0a3i NOTeHUiHOTO Ha0OpYy aKTMBOBAHHUX CJiB-CYNpPOBIAHMKIB, SIKi
BUKOHYIOTh (YHKIiIO KBaNi(ikaropiB y iepapxivHiii cHcTeMi KyIbTYpHO-MapKOBaHHX OJIMHHIL. Take
BepOaJIbHE OTOUYCHHS 3yMOBITIOE TIEPCIIEKTUBI3AIIIO KOHIETITY Y JUCKYPCI.

Meta cTaTTi — OKPECIUTH TEHIEHIIi CHHKPETUYHOI aKTyami3auii abcTpakTHOI (Mor0dicmb SIK BiKOBa
KaTeropis) Ta KOHKPETHOI (Mo100b K BikoBa rpyma) imocracedt xkonuenty MOJIOHAICTD y Opurtancbko-
aAMEPUKAHCBhKOMY XyIOKHbOMY auckypci XXI cromitrsa. IllnsgxoM BHOKpEMJICHHS THIIOBHX O3HAK
PO3KpUBAEMO MOBCSKICHHE MOHATTA MO100b Ha (OHI KIIIOUOBHX XapaKTEPHCTHK MOBCAKIEHHOTO MOHSTTS
Monodicme. KinbKiCHI MiipaXyHKH Ta OMUC KOTHITMBHUX O3HAK BiATBOPIOIOTH pe3ydbTaTd aHaizy 2648
JIMCKYPCUBHHX KOHTEKCTIB.

Buknan ocHoBHoro martepiany aochaigxkenHsi. CydacHi TEXHOJOTIYHI JIOCATHEHHS CIIOHYKAlOTh
MUCbMEHHHKIB MUCATH MPO TIMOTETHYHE MalOyTHE, SIK MPaBUJIO, KOMEHTYIOUH CHOTOJCHHS 1 BUKIHMKAIOUU
camoaHaii3. Y CBITI, ¢ TeHep KOKEH MO)Ke OOMIHIOBATHCS 1€IMH IIBUIIIC, HDK OYy/Ib-KOJIH PaHillle, JHOIU
MalOTh BIJHOCHO Oijbllle CBOOOJ: CTaBIATH IiJi CyMHIB KOHIICIIIiI0O OCOOMCTOCTI, YacTillle MiIHIMalTh
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MATaHHS B3a€EMOBIUIMBY TiJIa, MO3KY 1 ayImi. J[js MOJ0D0TO MOKOIIHHS, KOTPE MEPEBAXHO 1 € CyO’ €KTOM
CYYacHOI JIiTepaTypH, 3rajani TeHACHIlii Ha0yBaroTh ocoonuBoi Baru. Konmenr MOJIOJICTD, sk nuHamiuHe
YTBOPEHHSI, IO pearye Ha yci KONMMBAHHS Y CyCHUIBCTBI, HE 3QIMIIAETLCS 3aCTUITTUM ()ParMEHTOM JIIHCHOCTI,
a M YIUIMBOM KYJIBTYPHO-IIHHICHUX (DaKTOpiB 3a3Ha€ IEBHUX IEPEBTIICHb y JiTepaTypi. XymOXKHIH
OputaHcbkuil auckypc XXI cTOmiTTa — 1€ BiAMYHHS paJuKaJbHUX 3MiH. BHyTpimHi 1 MikocoOHCTiCcHI
KOH(ITIKTH, PO3AYMH MiAJTITKIB PO CBOE MPU3HAYEHHS Y CBiTi — OCh HAUMOIMINPEHIIT «MOJIOAIKHI» TeMH [6].
VY cydacHiit aMepHKaHCEKIH JiTeparypi BiATBOpEHi, B OCHOBHOMY, 8iuHi KUTTEBI OPIEHTUPH. 3 OTHOTO OOKY,
cnoctepiraemo OakaHHs OyTH OCOOMWBMM, TOmOOATHCS 1 JOOUTH, OyTH OE3KOMIIPOMICHHM, CTHJIBHO
BUMIAAATH. 3 IHIIOTO OOKY, M0100i IpUTaMaHHi JIiHb, 3BUYKa CIIEPEYaTUCS 3 JOPOCIUMH, TIECUMICTHYHICTh
HACTPOIB, OaXKaHHS KUTH HE CTUTBKH y PeaIbHOMY, CKUTBKH y BipTyaIbHOMY CBITi [7].

3ragani acmekTd CKiIagaroTh TwaH BupaxenHs koHmenty MOJIOAICTb y OpuraHcekiii Ta
amepHuKaHCchKil niTeparypi XXI cTomiTTst 1 BimoOpaskeHi CBOEpITHMM HaOOPOM CIHiB-CYNpPOBIJIHUKIB, SKi
HaJNeXaTh PI3HUM yacThHaM MoOBH. CYMpPOBIAHWKM 3 HAMBHIIOI YaCTOTHICTIO TOBOPATH HPO BEKTOP
aKTyaJhbHOCTI TIEBHOI KOTHITHMBHOI O3HakWd. BuokpemieHi i3 AHCKypCy O3HAaKH IOBCSIKACHHHUX TIOHSTH
MOR00icmb 1 MOI0Ob PETIPE3CHTYIOTh (DOH BUPaKEHHS KOHIIENTY, 110 0E3MOCEepPEIHbO BKAa3ye Ha JUHAMIKY
KOHIIENTY. YaCTOTHICTh 1X akTyasi3alii mogaeMo y BUIVISII TaOIUIL.

Tun o3unax bpumancoxuii ouckypc Amepuxancoruii Ouckypc
OHTONOTIYHI 37 % 33%
Teneonoriuni 29 % 26 %
Yrunitapsi 16 % 21 %
Penpesenrariiini 11 % 14 %
[Tapametpuuni 7% 6 %
Bcroro 100 % 100 %

Sk cBi4aTh pe3yJabTaTH aHaJi3y CIIONYYyBaHOCTI, Y OUIBIIOCTI PO3MISHYTUX TUCKYPCUBHUX KOHTEKCTIB
aKTyaJi3yloThCS OHTONOTYHi 03HaKH. THIOBHMMYU 3ac00aMHU MOBHOTO BTUIEHHS TAHOTO THITY O3HAK € BUTHHI
CJIOBOCTIOYY€HHS, 1[0 BiIOOpaKarOTh 3araibHe CHPUNHATTA MOI000CHI 1 MONOOI SIK CYTHICHUX KaTeTOpii.
PosrsiHeMo X akTyajizallito Ha TeKCTOBiH romuHi. And this is all that is left of it — only a vision of my
youth! Only a moment; a moment of strength, of romance, of glamour — of youth!... A flick of sunshine up
on a strange shore, the time to remember, the time for a sigh, and — goodbye! (D. Mitchell) 3 HaBeneHoro
(parMeHTa BUIUIMBAE, IO WUGUOKONIUHHICMbL — HE TIJIBKU OJHA 31 CTPHIKHEBUX OHTOJIOTIYHUX O3HAK
Monodocmi, a €IUHA, sIKa BU3HAUYAE i1 CyTh 1 piBeHb 3HAYYIIOCTI JJIsl aHITIOMOBHOI JTIHI'BOKYJIETYpHU. Ha *xaib,
Yac MIBHJIKO MHHAE, 1 Yepe3 POKH MOIOIICTh 3raJlyeThbCs JIUIIE SIK OMuH MOMEHT (only a moment, flick of
sunshine). O3uparounch y MUHYJIC, JIIOAMHA 0a4MTh CBOKO KOJIMIITHIO CHJTY, Millb, CaBy (Strength, romance,
glamour), Bl SIKUX TETEP 3aTUIIMINCS JIUIIE TIOXMYPI TiHi.

CyyacHa MOJIOIb XapaKTEPHU3YEThCS 1II031€10 CBO€EI BUHATKOBOCTI, PO3BHHEHOK YYTTEBICTIO,
JIETKOBAXKHICTIO, ITHOPYBaHHAM TPaJULii 1 HEBMIHHIM OCATaTH DIMOMHY KyJIbTypHOro gocsimy. CouiaibHo-
TUTIOBI O3HAKH BIJIKDUBAIOTH TMOBEAIHKOBY cdepy, BKa3yloThb Ha LiHHICHI opieHTupu. CiiJl BiI3HAYUTH
OCOOIINBY cHpuUliHAmMAUGICHb IO BCHOTO HOBOTO. Y KOHTEKCTi: We were_our youthful selves, the future bright
and_promising before us. Everything was new. (N. Sparks) oHTOJNOTIYHA O3HaKa gipa y MauOymHe TOgaHA
IMIUTIIIUTHO 1 BUBEZICHA HA OCHOBI 1HTEpIpETAIlll CYNPOBIIHUX JIEKCEM promising, bright future.

Y MononoMmy Billi emoyii TOMIHYIOTh HACTIIBKU CHJIBHO, IO CKJIaJal0Th ajJbTEPHATHUBY CIPABKHIM
uiHHOCTAM. Y mpukinani: He is a very bright young man who has trouble making eye contact, doesn‘t
communicate very well, speaks in movie quotes from time to time, and sings certain songs repetitively as a
means of self-calming. (J. Picoult) KOTHITHBHA O03HAKA eMOYiliHA HeCcMIUKICMb BUBOIUTHCS 13 KOHTEKCTY 1 3a
JIOTIOMOTOI0  CIIB-CYNIPOBIAHUKIB trouble, speaks in quotes, self-calming immiiKye BaroMuil yIjMB Ha
comiamizaiito repos. BiArak, CTBEpPIKYEMO, IO MOJONICTh — YaC HPULUHAIMMA GHYMPIUWHIX NPABUTL
NOBEOIHKUL.

«PoMaHTHYHUI MUTITOK JiTEpaTypu LBOTO Iepiony Haraaye oOpasu moyatky XIX cTomniTts i Hece B
co0i pucu inmeamizauii. O3HaKa cxwibHicmb ideanizyéamuy IMIUTIKYETHCS KOHTEKCTYyaJbHUM 3HAYEHHIM Y
bparmenti: When you’re young, you want your emotions to be like the ones you read about in books. You
want them to overturn your life, create and define a new reality. (J. Barnes) 3ocepemkeHicTh Ha co0i i
MpIHJIMBICTH IPOBOKYIOTh OakaHHs BiI4yBaTh cebe repoeM yaroOneHoro TBopy (the ones you read about).
Lle, BoueBHIb, agomoMarae aOcTparyBaTHCS BiJ 30BHIIIHIX NpoOieM W crnpoOyBaTH CTBOPHUTH BIACHY
peanbHICTh (create a new reality). OcoOJIMBO Ba)KKO TOBOAUTHCS TIHEHDKEPOBI, SKIIO OaTbKM HAMararThCs
MPULICTIUTH HOMY 3arajbHONIOACHKI LIHHOCTI, SIKIi OCTaHHIM 4YacOM palToM CTajl «HEMOTHHMU», a B
CepeloBHILI HiATMITKIB — 1 30BCIM NMpeIMEeTOM Iy3yBaHb. Biarak, cynmpoBiaHi Jekcemu (naive young man)
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MaHI(EeCTYIOTh 03HaKy Haisnicmb y TpUKIami: It hadn't been just a matter of a rather_naive young man
finding himself ill_at _ease among a posher and more socially skilled peers. (J. Barnes) Posrnsmaemo
BaXKICTh comianbHOI amanraitii (i/l at ease) MOIOIOTO TEPOS.

OHTONOTiYHA O3HAKA BHYMpIWHs cynepeynusicms y dparmenti: Right now Clare sits on the threshold
of adolescence with her faith in one hand and her growing skepticism in the other, and all she can do is try
to juggle them, or squeeze them together until they fuse. (Ch. Palahniuk) penpeseHTyeThCsI CYOCTaHTUBHUM
JIeKCceMaMH faith, skepticism Ta mipenukatamu juggle, squeeze, fuse, sIKi IMIUTIKYIOTh TaKi XapaKTEpHI PUCH
Cy4JacHOI MOJIOJ, SIK HEBU3HAYEHICTh Ta HEBMIHHS OOMpaTH MiX mpiopuTeTamu. Minausicmb HACMpois K
OCHOBHA O3HaKa MOBCSIKACHHOTO MOHSTTS €CIUTIKYETHCS 3MICTOM HACTYITHOTO BHUCIIOBIIOBAHHS: For his part,
he was the only one who remained unfazed by her dizzying teenage mood swings. (N. Sparks), B sikomy
HWIETHCS TIPo TIpUTaMaHHI TIHEHHKepaM eMOIIiiHI KOJIMBaHHS.

CyKyIHICTh TeJe0JOriYHMX O3HAK CBIAYUTH MPO JUCKYPCHUBHE BTIICHHSI MOBCSKICHHOTO MOHSTTS
MON00b Y PaMKax KPUTEPIIB yCniuHo/HeyCchniuHo Ta eekmueHo/Heehekmueno, BioOpaKaod MPUINHHO-
HACIIIKOBHH Xapaktep. Y XyIoKHboMY Tuckypci XXI cTOmiTTS MOioap mocTae sK HaHOUThII akTHBHA,
MOOUTBHA 1 TUHAMIYHA YaCTUHA HACEIICHHS, BLIbHA 610 Ynepeddicetb i 3a0000nig. Y KOHTEeKCTI: 4 [ot of young
people try to impress the world and buy too many things. Young people, they want the whole world.
(Ch. Palahniuk) 3a nomoMoror BHIIEHWX CIIiB-CYNPOBITHHUKIB IMIDTIKYETHCS TEJIEONOTIYHA O3HAaKa
MAKcumManizv K KpauHICTh y MOMIsAaX, 10 MPOAUKTOBAHA MiIBUIIICHUMH BUMOTaMH J0 ce0e 1 OTOUYHOUHX.
3Biacu iH(epeHIis Mpo CBOEPITHAN MiAXiA CydacHOT MOJO/I A0 BUPILIEHHS MpobieM, 6e3KOMIPOMICHICTD Y
TisX, SKI TOKJIMKaHI HaOMW3WTH TIOCTaBJIeHY METy. 3pOCTaHHS IiJIiTKa-MakCHMalicTa — OJBiYHA
3arajbHONIONCHKA TEMA, SIKa TIPOXOAUTD JIEUTMOTHBOM MPAKTHYHO B YCiX XyM0XkKHIX TBopax XXI cT.

Ha migcraBi acomiaTUBHOTO CHIBCTABJICHHS Y HACTYITHOMY JAMCKYPCHBHOMY (hparMeHTi BCTaHOBIIFOEMO
TEJICOJIOTIUHI O3HAKH eHepeiliHicmb 1 npucmpacmsb 00 npuzod: 1 was stepping through the charmed door of
those celebratory, youthful days. Even the air seemed on fire, subtly aflame with energy as it does when you
are young. (N. Sparks), siki 00’€KTUBYIOTBCS CYIIPOBITHUMHU JieKceMaMu aflame, energy, on fire 1 nepeaaHi
CriorajamMu repost po MajiKi MOJIOAEYi YacH.

Bigznaunmo, 1Mo cyqacHi COIIONIOTH TPAKTYIOTh MOI00icHb SK TIEPi0]] OCBOEHHS CYCIIUTEHOTO TIPOCTOPY
i pompoBoro pemnepryapy. [linTBep/pkeHHS IIbOMY 3HaXOMUMO y KOHTEKCTi: My darling one, you are
young,but inexperienced, and though you think the world is at your feet, it can rise up and tread on you.
(I. McEwan), ne iMITTiKy€eThCS nidsuujena camooyinka Ha QOHI BUPaKEHOI ambiyiinocmi 00’ €KTa TUCKYPCY.
BuBoauMo iH(EpeHIIito npo BIACTUBE Y MOJIOJIOMY Billi TOCWIICHHS gipu Y érachi cunu. Bee x TeHTMOTHBOM
JaHoro (parMeHTy € HeOe3MeKa, sika 4aTye Ha MOJIOJb Yepe3 11 nedocsioueHichb.

I cmpaBmi, Ha TEKCTOBIM IUIONIMHI 3HAXOAMMO O€3/1i4 NPUKIAMIB YTUICHHS TEJICOJOTTUYHUX O3HAK
MpUYMHHO-HaciikoBoro Tumy. Cepesl HUX: He3zibpanicmb, jcummeea HeoOisHaunicmb, be3nmypbomuicmo,
be3gionosidanbhicme, 6esnopaduicme. llonmpu BUCOKI aMOIIil MONIOMI, cXunbHicmb poOumu NOMUIKU
3aJIMIIAETHCS OJIHIEI0 3 HAHCYTTEBIMINX XapaKkTepucTHK. Y (parmenTi: But she was very young and young
persons ought always be permitted some licence for folly. Old heads did not sit upon young shoulders.
(N. Gaiman) naHy 03HaKy MOTHBYIOThH (ppa3eonoriddi OAMHULI, SKi BKa3ylOTh Ha MOJAJIbLIEC PO3MIMPEHHS
3MICTOBOTO HAMOBHEHHS. Po3ymiemMo, 10 y JESKMX BUMAJKaxX HENpPaBWIbHI BUYMHKH CTaIOTh XOPOIIUM
YPOKOM Ha MaiiOyTHE, OfHAK 1HOJ[I ITOMIJIKOBICTh PillieHb 3aJIMIIAE T1PKHIA BIJOMTOK HA BCE YKUTTS.

VY cBiTII 3ralaHuX acleKTiB 0COOIUBOro cTaTycy HaOyBae mpoliieMa camosusHayeHHs MO0, TIOLIYKY
CBOTO MicCIIs y )KUTTi. JIMCKypCHUBHY akTyaji3alito criocrepiraemo y dparmenti: [ don 't just want to_have a
vear off, I need one! Its essential — I’'m young, [ want some _experiences. ['ve lived in this bloody suburb all
my life. I want to_go and see the world. (1. McEwan) Po3rnsiHyTHiI KOHTEKCT TEMAaTHU3y€ HpacHeHHs 00
camosupasicerss MOJNOMI. I3 ICHXOMOTIYHOT TOYKH 30pY JaHe SBULIE MOSCHIOETHCS (OpMYyBaHHAM y LeH yac
1H/IMBIyaJIbHOTO CTHITIO )KUTTS 1 CHCTEMH OCOOUCTHX MOPAIBbHO-IYXOBHUX I[IHHOCTEH.

[TocunenHs moTpedM He TUTBKU y COLiajibHil, a i MPOCTOPOBiM IHAMBIAYaNbHil aBTOHOMII BOa4aeMoO y
TECTOBOMY BTIJICHHI HACTYIHUX TEJICOJOTIYHUX O3HaK. 30Kpema, y ¢parmenTi: From a young age, he had
been content to forge his_own path. He had a lot of interests he pursued on_his_own. (N. Sparks)
PO3MISAIAEMO IMILTIKALIIF0 KOTHITUBHOT O3HAKU npacnenus 00 camocmiiinocmi. CTBEPIKYEThCS, IO caMe y
MOJIOZIOMY Billi BUHMKAa€ HECTPUMHE Oa’kaHHA TOPYBAaTH BJIACHUM HUISAX, a/UKe TIIBKM y Takud crocid
3MIHCHIOETHCS COIlIalIbHA 1IEHTU(IKALLSA 1 CAMOPO3BUTOK.

HalyBae akTyanbHOCTI TBEPIDKEHHS: «IICUXOJIOTIS CIIJIKYBAaHHS Yy MOJIOJIOMY Billi OylTy€eThCSl HA OCHOBI
CYIIEPEUWINBOTO MEPETIETeHHS ABOX MOTPed: BiMOKpeMIeHHs (mpuBaTu3aliii) i adimiamii (MpuHAIEKHOCTI)»
[1, c. 130]. Cxaximo, y ¢pparmenTi: She entered high school and the tunnel of communication between them
slowly bricked shut. It's a protective mechanism — teenagers distance themselves from_their_parents in
preparation for leaving home.(J. Moyes) 4ITKO €CIUIIKY€ThCSI THIIOBa O3HAaKa MOJIOLI HpacHeHH:
8i0oKpemnents 6i0 6ambvKig, siKa TPOXOAWUTH ‘‘UEPBOHOI0 HHUTKOIO” Y CIOKETHOMY IUIaHI aHIJIIOMOBHHX
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TBOpiB XXI CT.

YCBiIOMIICHHS KOHKYDEHMO30amMHOCHI Ta He8PA3IUBOCI — Pedi, sIKi HAHOIIBII COJIOAKO CIPHIMAIOTHCS
caMe y MoJiomocti. Bipa y BiacHi MOKIMBOCTI M OCOOJIMBE MPHU3HAYCHHS MOICIIOE ITONAJBINY ITO3HIIIO
ocobu Mononoro Biky y ¢parmenti: That feeling of utter selfishness transfigures into the common adolescent
intuition_that we are invulnerable, but in any event simply not capable of failure, not in our present
gloriously fresh state of youthful primacy. (1. Banks) CmucioBe HaroOBHEHHsI J03BOJISIE TOBOPHTH MPO
IMILTIKALIIO ambiyitinocmi SK OJHI€T 3 JOMIHAHTHUX KOTHITUBHHMX O3HAK IMOBCSKJICHHOTO IMOHSTTS MO100b.

Ha T camocTtBepmkeHHs 1 camopeaiizarii moOy1oBa KUTTEBUX MEPCIIEKTUB HE 3aBKAHM BUSBIAETHCS
MpOCTHM 3aBAaHHAM. Pi3ka 3MiHa crmocoOy KHTTS, MPOINAHHS 3 OaThKiBCHKOIO JOMIBKOIO, 3alydEHHS 10
HOBUX BHIIB JiSUIBHOCTI, CIIJKYBaHHS 3 TPEACTAaBHUKAMH BHIIOTO CTAaTYCy BHKJIHMKAIOTh 3HAYHY
HanpyXeHicTh. HoBa >kWTTEBa CHTyallis BHMara€ HaBHYOK COIIaJbHOI afamTariii. ¥ TakoMy KOHTEKCTI
pO3MIsiAaEMO 00’ €KTHBALII0 YTHJTAPHUX O3HAK, SKi PO3KPUBAIOTH TOBCSAKACHHE IMOHATTS y TEpMiHax
KOPHCHO/IIKIAJTUBO, AKLUEHTYIOTh HA POJNi BHYTPILIHIX 1 30BHIIIHIX (akTOpiB cOLIaJbHOIO BIUIMBY Ha
MOJIOIb.

[TpaBOMipHO CTBEpIKYBaTH, 110 MOJOIAb CIiJ CIPUAMATH SIK 00°€KT KOHTPOJIIO 1 MaHImymsmii 3 OoKy
100aJbHOTO MENIapUHKY, M0 KOHCTPYIOIOTBCS 1 CTBOPIOETHCS HE MOJNOINAIO, a Uil HEl — 3 METOlo
MPOCYBaHHA TOBapiB. BinTak, po3misgaeMo akTyami3allilo YTHIITAPHOI O3HAKH CXUIbHICMb niddagamucs
8NIUBY, KA IMILUTIIIUTHO TIepenacTbes y pparMenTi: She imagined a society in which young men had more to
believe in than brand-name consumer goods. (J. Franzen) 3ayBakxumo, 110 BIUTUB HE OOMEXKYETHCS JIUIIIC
€KOHOMIYHUMH TIepeIyMOBaMH — y TIpOIleci coliami3amii MoJoAp BiAdyBae MIif0 AEKLUTBKOX BITHOCHO
ABTOHOMHUX YHHHHKIB: OCBITHIX YCTaHOB, OJHONITKIB, MOJOADKHUX TPYIL. 3aJI€KHO BiJl CHCTEMH BHXOBaHHS
1 MOpaJbHUX LIHHOCTEH (POPMYy€EThCs crielin(iYHUN CBITOTTIS, POXOAUTH MEPEOLiHKA COLIYMY.

3apamu JOCATHEHHsI BEpIIMH y Kap’e€pi MOJNOIb TOTOBA JKEPTBYBaTW OaraTbMa acleKTaMH JKUTTS,
obuparoun mpodeciiHuil PO3BUTOK 3a TPIOPUTET, IO BIIACHE, CIOCTEPIraeMo y 3MICTOBOMY BTUIEHHI
HACTYITHOTO KOHTEKCTY: She was immature and romantic and her career plans were just impractical. As to
what exactly a young woman was supposed to do with her physical charms, now that girls no _longer got
married quite so_young. (J. Franzen) Y pmmckypci mopsa 3 aHai3oM IMIUTIKAamii KOTHITUBHOI O3HAKH
cmapaunicms y pobomi BUBOAUMO 1H(EPEHII0, 0 Yepe3 Kap €pHi nepeciioysarts MOIOAL HE TOCIIIIAE
OJIPY)KYBaTUCh. Y TaKOMY XK paKypci aHainizyemo dparment: “Luke, this is the time to do it. While we’re still
yvoung. Before we have children. Just picture it. The two of us, wandering through the world. Seeing
amazing sights. Learning from other cultures.”’(S. Kinsella), ne 3micT Bka3zye Ha eKCIUTIKalil0 YTHIITapHOT
O3HAKU Oadicanus emucHymu ece N0 TOSBU BIIAcHUX Hited (before we have children). 3Biacu mpoBOIUMO
iH(EepeHIIil0 PO BaXXIUBICTh BUOOPY CYIMYTHHKA )KUTTS 1 CTBOPEHHS CiM’1 caMe y MOJIOIOMY Billi.

VY pamkax mioOamizamii ¥ iHTerpamii cydacHa MOJIOAb 3alliKaBjIeHa B OCBOEHHI HOBHX Ipodecii,
MoB’si3aHNX 3 iHopMamiitHnMu cucteMamu. Hanpuknan: This expansionism provoked one of the most
splenetic denunciations, of the youthful climb up the technocratic ladder on the road to material success
and managerial position, that moved further. (N. Gaiman) CriocTepiraeMo akTHUBAIIII0 O3HAKU 3QUHAMICTHD
V cepi mexnonoeii, MO IMILTIKYETHCSA 3MICTOM CYNPOBIAHHMX JIEKCEM 1 TMOCTYIIOE€ TEHIEHIIl PO3BUTKY
cycminberBa XXI cT.

Penpe3enTaniiini o3HaKM Tpe/cTaBleH] HEYNCICHHUMH TPUKIAJaMH B aHTJIIOMOBHOMY XYIOXXHBOMY
muckypci XXI cTomiTTs # mepeBayKHO aKIEHTYIOTh yBary Ha Kpaci Tijla SK HEOIMIHHOMY aTpHOYTI MOJOII.
Hanpuknazn: He was so young and good-looking, with a friendly smile highlighted by dimples. He was lean
and wiry, his broad shoulders a contrast to his narrow hips, and the unruly mass of brown curls under his
hat was definitely sexy. (N. Sparks)

ITapameTpu4Hi 03HAKH BiATBOPIOIOTH BIKOBE apaH)XyBaHHS 1 MalOTh HEBUCOKY YAaCTOTHICTh BKMBAHHS
y auckypci. [Toka3HHKH BapitorOThCs Bif 25 10 45 pokiB — TaKMMH € YacoBI MEXi JUIs MPEACTABHUKIB
Momonoro Biky. Hanpuknan: Ellie's mum is an attractive woman_in_her forties, youthful-looking enough to
get away with faded blue jeans and leather biker jacket. (N. Hornby)

AKcio/10riuH0 MapKoBaHi O3HAKH Peasi3yloThCs y OLIBINOCTI AMCKYPCUBHHX KOHTEKCTIB. IX 3MicToBe
HaBaHTAKEHHS KaTerOPU3YEMO 3a KPUTEPIEM no3umueHol /| HeeamueHoi OLIHHOCTI i YHAOUHIOEMO TaOJIMIICHO.

Toszum. oyinka (%) Hezam. oyinxa (%) Bcvoeo
Bbput. nuckypce 76 % 24 % 100 %
AMep. TUCKypC 68 % 32 % 100 %

AHayi3 BKa3zye Ha BIAMIHHOCTI y TpUPONiI PO3KPUTTA (eHoMeHy wmornodocmi 1 Mmonodi Ha
JHTBOKYJIBTYPHOMY piBHi. B anrmomoBHOMY XynosxkHbOMY Auckypci XXI cT. Moioznp mocrtae sik CBOEpinHe
«aNuBO» TSI JeMorpadiuHOro 1 COMiajdbHO-EKOHOMIYHOTO TIPOIBITAHHS CYCHIUIBCTBA;, MOJOMICTh
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pO3IIAAAETHCS SIK TIEPIOA BHU3HAYEHHS CBOTO MICHS € JKUTTI, BHPOOJICHHS CBITOIIAAY 1 I[IHHOCTEH,
JOCSITHEHHS €KOHOMIYHOI He3anexHOoCTi. OCHOBHUMH 3aBJaHHSIMHU Y MOJIOJIOMY Billi € BKJIFOUCHICTh B YCi
BHUIU COILIAJbHOI MisTIBHOCTI, @ TAKOX OCBOEHHS PI3HOMAHITHHUX MIKOCOOMCTICHHX posied. Ilomiyk ceHcy
OyTTS TIOB’SI3Y€TbCS 31 CTBOPEHHSAM BJACHOI YACTKM KYJIBTYpH ¥ I1HAWBIZYaJbHOTO CEpENOBHIIA.
CriocTepiraeMo BIIMIHHOCTI y JIGKCHYHOMY IUIaHI: OYEBUJIHOIO € 3HAYHA PEAYKIlisA 3aco0iB BepOamizariii
koHIenTy. CKOPOYCHHSI YaCTOTHOCTI BXKMBAHHS HOMIHATHBHHUX JICKCEM, CIiB-CYNPOBIJIHHKIB 1 BiJIIIOBIIHO,
KOTHITUBHUX O3HAK TOBOPSTH PO 3HIKEHHSA DPIBHSA KOHIENTYyallizallii mMo1000cmi SIK BIKOBOI Kareropii,
BKa3yIOUM Ha BTPATy 3HAYYIIOCTI JAHOTO KOHIIENITY JUII OPUTAHCHKO-aMEPUKAHCHKOT TIHTBOKYIBTYPH.

BucHoBkn. Po3missHYTI KOTHITHBHI O3HAKM TOBCAKICHHUX TIOHSATh AaKTYaTi3yIOThCS Y THIIOBUX
KOHTEKCTaxX 1 BimoOpakaioTh YHi(ikOoBaHI 3HAHHS, SKUMH BOJOZI€ OUTBIIICTD TPEACTaBHUKIB Cy4acHOI
AHTIIOMOBHOI CITITBHOTH. 3a pe3ylibTaTaMu aHallizy, KOHTEKCTH BepOaizaliii KOHKpeTHOI imocraci (1on00b /
monooa ocoba sk BikoBa rpyma) konunenty MOJIOAICTH cyTrreBo mepeBakalOTh BHITAIKW peanizarii
a0CTpakTHOI (Mmon0dicmsb K BiKOBa Kareropis) inmocraci. PiBeHb munogocmi /| nemunogocmi BU3HAYaEMO Ha
OCHOBI y3araJlbHEeHUX XapaKTEPUCTHK MOI00i SIK OKPEMO]i COLIaTbHOI OMUHHIN. 3BKAIOYH HA T€, M0 03HAKU
MOBCSIKJCHHOTO TIOHATTS 00’ €KTHBHI, KPUTEPIEM BCTAHOBJICHHS O3HAK CTEPEOTUITHOTO VSIBICHHS MOI00b €
piBeHb CyO’€KTHBHOI OIIIHKM 1X akTyami3allii y HETHIOBUX KOHTEKCTax. JlaHui acmekT ckianae
NepPCNeKTHBY JAHOTO JIOCIIKECHHS.
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O. V. Beshlei. Axiological content of the concept YOUTH in modern British and American literary discourse. The
proposed study focuses on establishing the content of the concept of YOUTH and its axiological potential. The paper uses an
interpretive-textual analysis of the discursive embodiment of the concept in the process of distinguishing its cognitive features. The
qualification of the referents is expressed by nominative lexemes for designating youth and young people as the main hypostases of
the concept under study. The study qualifies the referents both explicitly — on the basis of revealing literal meanings of verbal
expressions, and implicitly — on the basis of establishing the characteristics that follow from the text interpretation. The axiological
content of the concept of YOUTH is structured in accordance with the meaning of its cognitive features. In the work we distinguish
ontological, teleological, utilitarian, representative, parametric cognitive features, which are stipulated by significant socio-cultural,
historical, moral and ethical standards and ideals. Discursive implementation of the concept of YOUTH involves analyzing the
compatibility of the elements of the conceptual structure. The analysis points to the differences in the nature of the disclosure of the
phenomena under study at the linguistic and cultural levels. In the English-language literary discourse of the twenty-first century
young people appear as a kind of “fuel” for the demographic and socio-economic prosperity of the society; at the same time, youth is
regarded as a period of determining the individual’s place in life, the development of world outlook and values, and the achievement
of economic independence. The suggested analysis allows us to draw conclusions about the evolution of the concept of YOUTH in
the literary discourse.

Keywords: concept; cognitive feature; axiological marking; implicature; expliclature; inference.

O. B. benuieii. I[lonsaTuiinHo-ueHHocTHOe conepxxkanue konuenta MOJIOJOCTDb Ha mMarepuajte COBpeMEHHOIro
OpHMTAaHCKO-aMEePHKAHCKOI0 Xy10:KeCTBeHHOro amuckypcea. MccienoBanue ¢okycupyeTcs Ha yCTaHOBICHHH COJEP)KaTeIBHOTO U
akcuonornueckoro noreruuana konuenra MOJIOJOCTD. IIpumensercss MHTEpIpPETaTUBHO-TEKCTOBBIM aHAIU3 IUCKYPCUBHOTO
BOILUTOLIIEHHE KOHIIETITA B MpOLECCe BBIICICHUS €ro KOTHUTUBHBIX IIPU3HAKOB. PaccmarpuBaeTcst KBanM(UKaIMs pedepeHToB,
BBIP@KCHHBIX HOMHHATHBHBIX JICKCEMaMH [UIsI OOO3HAYCHUS MOI000CMU W MONOOexCu KaK OCHOBHBIX HIIOCTaceil KOHIeNTa.
PedepeHThl KBAIM(QUIMPYIOTCS SKCIUIMIMTHO — HA OCHOBAaHMM OCBELICHHS OyKBAIBHBIX 3HAYCHUIl SI3BIKOBBIX BBIPOKCHHH, H
UMIUTMIIUTHO — HA OCHOBE YCTAHOBJICHMS XapaKTEPHCTHK, BBITEKAIONIMX M3 TEKCTOBOH HHTepmperanuu. B cooTBeTcTBHE CO
3HaYEHUSMH KOTHUTHBHBIX TIPU3HAKOB CTPYKTYPHUPYETCs MOHATHIHO-IIEHHOCTHOE COAEPKAHIE HCCIEAYEMOT0 KOHIIETITA.

KnroueBble c10Ba: KOHIENT, KOTHUTHBHBIM IIPU3HAK; aKCHOJOTMYECKOE MAapKHpPOBAaHME, HMILTHKATypa; SKCILTHKATYpa;
MHpEPEHIUSIO.
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