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This article provides brief theoretical and extended practical overview of the difficulties
which arise in the process of the movies and television series translation. It might be a contribution
to further development of professional competence of people who translate movie scripts. Despite
English-Ukrainian mistakes were studied, obtained results can be applied to process of movie
translation into other languages. This article is based on the related scientific information analysis,
deep research, personal author’s observations and data resulting from the conducted survey. Due to
the skilled professional use of the qualitative research methods and statistical data analysis the
author has managed to make important findings about state of film translation and show how it
influences on the lives of ordinary people. The stated goal is to develop nonexistent before
classification of causes of mistranslations in the English speaking movies adjusted to the Ukrainian
viewers. The systemized reasons of mistakes are sustained by vivid examples. Furthermore, the
frequency of these causes is determined and shown in the chart. Taking into consideration provided
in the article data, it would be possible to overcome the most common mistakes connected with film
text adaptation. In conclusion, the author emphasizes the importance of both appropriate translation
and dubbing.
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Introduction. It is well-known fact that nowadays cinematograph is the most
widespread and popular branch of culture. However, there were shot less movies in
the years of Ukraine’s independence than United States of America produce in a
month. In this regard, there is a inevitable demand in translating foreign movies for
Ukrainian audience. It is also evident that success of movie distribution is highly
dependent upon the quality of translation, which in its turn depends on translator’s
qualification and responsibility. Unfortunately, long-term experience of screening
English speaking movies to Ukrainian people shows that our viewers are often not
able to have the same enjoyment as native English speakers, which is translator’s
fault.

Linguists have been interested in movie phenomenon in the context of its
language and stylistic organization, as well as translation patterns. As a result, there is
a lot scientific information related to lingual features of the film text, however, it is
not represented in translation models, as their creation is complicated by genre
peculiarities of each particular movie. Consequently, the idea of a film scene or even
the whole movie might be distorted.

The relevance of the research lies in the necessity in systematic study of the
translator’s mistakes present in English movies and television series taking into
account their causes and searching the ways of their elimination. Furthermore, it
might be contribution to the theory of translation and might decrease translator’s
imperfections in practice.
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The object is to determine causes of mistakes in films’ and series’ translation
from English language to Ukrainian and Russian languages by analyzing and
systemizing typical mistranslations. In order to realize this object, the following
scopes of research were defined:

— To discover typical mistakes in translation of English movies into Ukrainian
and Russian;

— To systemize indicated mistakes by linguistic levels;

— To classify causes of mistranslations.

Aspects of the movies translation. Separate issues of social, cultural and
linguistic film text peculiarities are covered in works of national and international
linguists. Y. M. Lotman, G. G. Slushkina, U. Eco, U. N. Tunyanova, Y. G. Tsuvian
and others give the definition of the film text, its characteristics as language
phenomenon, describe linguistics and structural special aspects. It is also mentioned,
that the main idea of semiotic approach towards film text is presence of own
language in the movies, which can be described in terms of syntax and grammar [1].
M.O. Yefremova points out that language in the movies is represented by linguistic
and non-linguistic constituents. Linguistic part includes written share (subtitles and
lettering) and dubbing (actor’s phrases, off-camera text, songs) [6, p. 17-18].
Whereupon, universal text categories, which are essential for any literary text, are
peculiar to the linguistic part of the movies [2] and they could be taken into
consideration in process of translation.

However, as the necessity to adapt foreign movies rises, in particular, linguistic
part of the film text, the translator faces linguistic and technical challenged, which
may affect on appropriateness and equivalence of translation in addition to
synchronization [4]. As the practice shows, it is not always possible to eliminate these
difficulties and avoid mistakes, which might be divided into the following categories:

1. Non-essential mistakes in the translation of a word;
2. Inadmissible mistakes in translation of a key word;
3. Non-essential mistakes due insubstantial transformation of a structure;
4. Substantial mistake due to significant transformation of a structure [5].

Presence of these mistakes results in misrepresentation of director’s ideas,
which he wanted to deliver to the audience. Moreover, it is the reason of incorrect
understanding and intussusceptions of the motion picture. It is confirmed by a survey
conducted in fall of 2012. 273 people aged between 17-23 were asked to answer
questions about quality of movies’ translation. Responds’ analyzing resulted in the
following findings:

1. Majority (61,3 %) of respondents claim that there are some
incomprehensible moments in foreign movies, which in 40,1% cases arise due to
inaccurate or inexplicit for the viewer translation (fig.1);

2. More than 75% of surveyed stated that they had mentioned translator’s
mistakes (fig.2), while in 34% cases these mistakes did not affect on the film
perception.

3. 55,5% of respondents think that there are considerably greater number of
mistakes in Ukrainian translation compared to Russian. Obtained results confirm that
problem does not stay unnoticed.
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Classification of translator’s mistakes in translation of the movies.
According to the need to define causes of mistranslations’ emergence, analyzed
mistakes may de systemized into the following categories:

1. Mistakes that arise because of translators’ unskillfulness, that is
translator does not understand initial sense of the utterances and is unable to interpret
them. Examples of these type mistakes in the film text translation are provided below:

a) - Out of 350 planes, we have lost only 29. We are prepared to launch a
third wave, Admiral.

- We no longer have surprise. We will withdraw the third wave. (Pearl
Harbor, 2001)

Off-air translation (OAT): - H3 350 camonemos ocmanoce 29. Mot
npenooaiu um ypok, Aomupan.

- /Ina nux amo ovino nacmoawum cropnpuzom. Ux ¢paom ymonyn 6 eoinax.

This translation angles the original sense, which had to sound like:

- 13 350 camoieTOB MBI IOTEPSUIIN TOJIBKO 29. MBI TOTOBUM K MYCKY TPETHIO
BOJIHY, AamMupad.

- Ham Oonbiie HeueMy yauBIsATbCsS. Mbl OTMEHSIEM TPETHIO BOJIHY.

b) - Still friends?

- Only if you give me what | want (appropriate translation: Tonsko eciu
Jalb MHE TO, 4ero s xouy). (Sweet November, 2001)

OAT: - Bcé eme npy3ps?

- Koz2oa s xouy, mozoa u o6yoem opy3amu.

c) - | hope I can eat all this (AT: S mametoch, 4TO CMOI'Y 3TO BCE ChECTbh).
(Sweet November, 2001)

OAT: - 4 nymato, umo 3mo 6ce cve0ooHO.

d) - I have fallen from grace with the world (AT: S cran usroem).
(Crawlspace, 1986)

OAT: - i 0ocmuz cosepwencmea B mupe.

e): - And what is your name, please?

- Hercule Poirot.

- Come again (AT: IToBTopiTh)?

- HERCULE POIROT! (Agatha Christie's Poirot, 1989-2013)

OAT: - Sk Bac peACTaBUTH?

- Opkroins [lyapo.

- 3no6y npuitwau?

- Opkrons [lyapo!

) - I would like to ask you a few questions, Miss Jenny.
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- Jenny will do (AT: Mox#no nipocto [Ixennn). (Columbo, 1971-1978)

OAT: - 5 xouy 3a1aTh BaM HECKOJILKO BOIIPOCOB, MUCC JI>)KEHHHU.

- /tcennu omeemum.

g) - Give ‘em a tip. 50 cents.

- Apiece (AT: kaxaomy)? (Columbo, 1971-1978)

OAT: - Jlatitre uM Ha 4aii 50 IIEHTOB.

- Bzampb uek?

h) - Biggles and Ginger are comrades, comrades-in-arms (AT: ToBapuiiu 1o
opyxwuto)! ( The Thin Blue Line, 1988)

OAT: - burms u JKuHKEp Opy3bsi, O1u3Kue opy3v!

2. Mistakes in rendering culture-specific vocabulary, which has remained
unintelligible to translator, and hence failed to adapt it to the Ukrainian culture.

a) - You wanna take the 80 to Oakland (AT: aBromaructpans 80), right?
(Sweet November, 2001)

OAT: - Ham nyxHO Kunomempoe 80 0o Oxknenoa ripoexatb, 1a?

b) - OK. Here we go. Classics, Twisted Sister (explanation: Twisted Sister —
noctatHbo Bioma y 80ti poku metaniuna rpyna). (Alf, 1986-1990)

OAT: - Tak. lllo Tyt y Hac? Knacuka, oomanymi cecmpu...;

c) - Would you like to make it f2f (explanation: face to face — Biu-na-Biu).
(Wandering eye, 2011)

OAT: - Hatucuau F2F;

d) - Go to Saville Row (explanation: street in London). (Agatha Christie's
Poirot, 1989-2013)

OAT: Unite 00 Cegina Pos.

It is evident from the foregoing, that translator is not knowledgeable about
specific cultural words, which are important to overcome linguistic cultural barrier.
Therefore, in case of inaccurate adaptation translator causes difficulties in
understanding movies by audience.

However, sometimes translator replaces culture specific units of the source
language with words familiar to the target language viewers, taking into account
peculiarities and traditions of that country [5]. For example, in The Chronicles of
Narnia: The Lion, the Witch and the Wardrobe (2005) phrase “Do you want some
Turkish delights (explanation: Turkish sweet speciality)?” was rendered as “Xouerr
RUPIHCKIG 3 MeOoM?!”.

3) Presence in the film text translator’s false friends, which have similar
phonetic structure in the source and target languages. These interlingual homonyms
are captious for the interpreter.

a) - ... with a monkey, playing cymbals (AT: my3bikanbHbie Tapenkn)... (The
Phantom of the Opera, 2004)

OAT: - ...00e3bsIHKA, UTpaAOIas HA yuUMoOANAXx. ..

b) - Oh, God (AT: O, boxe)! (Predator 2, 1990)

OAT: - Ot 2a0!

c) - Where is my dress? (27 Dresses, 2008)

- Look in the closet (AT: mxad), dear.

OAT: - I'me moe ntatee?

- [TocMoTpu B K103eme.

d) - Whatever the case (AT: B womy 6 He Oyna cripaBa). (Lost, 2004-2010)

OAT: - Il1o6 He O6y70 B IbOMY Kelici.
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e) - Bree, your complexion (AT: komxip oommmuust) looks so good today! What
did you do to your face? (Desperate Housewives, 2004-2012)

OAT: - bpi, TBOsI Komnaexuyisa Tak 106pe Burisgaae chorofui. o Tu 3poduna 3
o0y usIM?

- I don’t want any partisanship (AT: mpuctpactme) on this issue. (Elvira:
Mistress of the Dark, 1988)

OAT: - 1 yTOOBI HUKAKOW napmu3aHuiuHbL.

4) Word for word translation, that is translating of an utterance not in one
piece, but each part separately. In such situations, phrase is considered to be rendered
exactly, although it functions differently, as styling and shades of meaning are lost.
As a result, nonexistent notions emerge, which obtain inappropriate meaning [5].

a) - The human race (AT: moactBo) must be afraid. (Predator 2, 1990)

OAT: - JIvoceka paca, HarieBHO, HaJIsIKaHA.

b) - What’s the ship number (AT: no3siBubIe)? (Pearl Harbor, 2001)

OAT: - Kak nazvieaemcsa smom xopaonn?

5) Homonyms, the meaning of which might be confused because of the similar
sounding, spelling and identity in all forms and may have the following effect:

a) — Shells (AT: naooi)! Where did | see the box with shells?! (The Evil Dead, 1981)

OAT: - Paxkywku! I'ne s Bunena KopoOKy ¢ pakymkamu?!

b) - Whatever the case (AT: B yomy 0 He Oyna cripaga). (Lost, 2004-2010)

OAT: - [11o6 He Oy10 B IbOMY KeiiCi.

c) - | love stinks (AT: ckannaim). (The Wedding Singer, 1998)

OAT: - 4 nrob6mro cmopio.

6) Homophones are usually defined as words that share the same
pronunciation, regardless of how they are spelled. Homophones might become a
reason of mistranslation, since they distract translator, especially, when movie is
being interpreted aurally without screenplay, for instance:

a) - Curl and Dye (AT: dapoOysaru Bostoccst). (Runaway Bride, 1999)

OAT: - 3aBeiics u ympu.

b) - In memory of my Dad (AT: taro). (Van Helsing, 2004)

OAT: — IlpucBsiuyeTbcs MOIM HOMeEpPIUM.

c) - John, dear (AT: noporuii, mo6wuii)! (Lost, 2004-2010)

OAT: - JI)xoH, o.1emHb!

7) Homoforms, which are words that are pronounced alike only in certain
forms (of the same or different parts of speech), for example:

a) - You should go to sleep. (Alf, 1986-1990)

- | can’t. I'm too wound up. (explanation: wound up — Oytu 30ymkeHuM /
HanpyxeHuMm, to be wounded — Oyt mopaHeHHM)

OAT: - Jlaraii cnatm.

- He moxy. A nyxe nopanenuil.

8) Translator may misrecognize meanings of synonyms, which are characterized
by multiple semes, usually related by contiguity of meaning within a semantic field.

a) - This is my dream (AT: con)! (Alf, 1986-1990)

OAT: - Lle mos mpia!

0) - This arm (AT: ToBcra riymsika) could have killed us! (Lost, 2004-2010)

OAT: - 15 pyka morna BouTH Hac!
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9) Paronyms are words similar in sound, whereas the partial coincidence in
outward form occurs simply by chance and is not conditioned by semantic or word-
formation processes. Sometimes they are confused in movies’ translation.

a) - That’s unanimous (AT: oguaoromnocho). (Elvira: Mistress of the Dark, 1988)

OAT: - Anonummnoe ronocopanue!

b) - I’'m retired (AT: nencionep). (The Replacements, 2000)

OAT: - 51 emomueca.

In addition, sometimes not poor translation obscure the pleasure of watching
movies but actor who post synchronize the film and cannot render required
intonations and accents. The example is animation film Shrek. Main characters have
bright accents, as donkey has Black Americans slang, cat speaks with Spanish accent
and Shrek’s speech resembles Scottish. However, in Russian variant all characters
speak similar and, therefore, lose their originality.

Conclusion. Compilation of research results is shown on Fig.3, which
demonstrates interrelation between examined mistakes in English movies translation
for Ukrainian audi/ence and frequency of their occurrence.

N
Causes of mistranslations

apperance in movies

Homoforms
Homonyms
Synonyms

Homophones

Translators’ unskillfulness 26,7%

N i J
Figure 3

These figures show that majority of mistakes arise from unskillfulness and
carelessness of people who adapt foreign films to Ukrainian distribution. It is
important to note though that solution of this problem is connected not only with
letter perfect translation but also with reflecting unique foreign culture, which is put
in actor’s utterances, their distinctive sounding, humor etc. Adequate translation has
great impact on film dubbing, which has to correspond to genre and audience, and
consequently, will influence on movie’s success on the screen.
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A. O. Aptiox. Kiracugikauisi nepexsiazaibKuX NOMIIOK Y (piIbMax LIsl yKPaiHCHKOI ayIUTOpil.

Crarts mpucBsueHa MpoOieMi MOSBU TOMWIOK IpU ajanTtainii KIHOMPOIYKIIT s
YKpaiHCBhKO1 ayauTopii. Y CTaTTi MOJaHWUN KOPOTKUN TEOPETUYHHM Ta JCTAIbHUN MPaKTHYHUMA
oryAg okpeciaeHol mpoOiemu. JlaHa craTTs 0a3yeTbcs Ha aHali3li HAYKOBUX POOIT 3 CYMIKHOL
TEMaTHUKH, IPOBEICHOMY KOMITJIEKCHOMY JIOCHIJI’KEHH1, BJIACHUX CIIOCTEPEKEHHAX aBTOpa Ta JaHUX
OTPUMAHMUX TICIs IPOBEICHHS ONMTYBAaHHS WIOJO0 SIKOCTI Hepekaanay KiHodinibMiB. Meroro
JOCIKEHHsT Oynna cucTreMaTu3alis Ta, K HaclioK, po3poOka kiacudikaiii NPUYUH MOMMIIOK
¢daxiBLiB MpHU Mepekiaai aHIJIOMOBHHUX (UIBMIB Ta cepiamiB JuId YKpaiHCBKOTO IJfjaya.
IlepenymoBn mosiBH MepekIaalbKUX OTPiXiB MiAKPIMIeHI HArmsAHUMH npukiagamu. Kpim Toro,
4aCTOTA MOSBY BU3HAYCHHX NPUYMHN NIOMHIIOK Ii/[PaXOBaHa Ta IPOJEMOHCTPOBAHaA y Jiarpami. Y
BICHOBKY, aBTOp HAroJIOLIy€ Ha BaXIIMBOCTI SIK aJeKBATHOIO NEPEKIay, TaK i KiCHOro KyOIsiKy,
K1 € 3aIIOPYKOI0 YCHIXY CTPIUKU y IPOKATi.

Kro4oBi cj10Ba: KiHOTEKCT, KIHONEpeKal, nepeKiaganbka MOMHUIIKa, aJanTaris.

A. A. Aptiox. Kinaccndukanus nepesogyeckux omu0oK npu nepesoge GpuiabmMoB st
YKPAHHCKON ayAUTOPHH.

JlaHass craThsl TOCBsIIEHAa MpoOieMe OMmMOOK IEepeBOJYUKOB IIpU  paboTe Haj
YKPauHCKUM/PYCCKUM BapHaHTaMH (pUIBMOB U cepualioB. B ctaTbe paccMOTpeHBI TeopeTndeckas u
IpaKkTU4YecKas CTOpPOHBI mpoOseMbl. CTaTbsg OCHOBaHA Ha aHAJIM3€ HAy4YHBIX PaldOT MO JAHHOH
TEMaTUKe, NPOBEACHHOM KOMIUIEKCHOM HCCIIEIOBaHMHM, HAONIOJACHUAX aBTopa, a Takke
pe3yabpTaTax olpoca KacaTelbHO KauecTBa IepeBoja KMHOGWIBMOB. Llenblo uccnenoBarenbckoi
paboThI ObUIA cHUCTEMATU3alUs U, KaK CIIEACTBUE, pa3paboTKa KiacCU(PUKALMU MPUYHH MOSBICHUS
OIMOOK TpU MEePEeBOJIE aHITION3bIUHBIX KUHO(MUIBMOB /ISl YKPAHHCKOTo 3puteis. OnpeneneHHble
IMPUYUHBI MOAKPCIICHBI HarJIgAAHBIMU IIPUMCpaMHU. TanKe, nmoaCHYuTaHa 4YaCToTa IIPOABJICHUA
Ka)XJI0 IPUYMHBI, YTO IPOJEMOHCTPUPOBAHO B AuarpaMMe. B 3akiroueHne, aBTOp MOJYEPKUBAET
BaXHOCTh aJICKBAaTHOTO MEPEBOJIa B KOMIUIEKCE C KAaueCTBEHHBIM JYyOJISKOM, IOCKOJBKY 3TO
SBJIAETCS 3aJI0TOM yCIIEXa KHHOJIEHTHI B ITPOKATe.

KiroueBblie ¢j10Ba: KUHOTEKCT, KUHONIEPEBO/, IIEpEeBOUECKAs OINOKA, aanTalys.
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