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The article deals with the terms of special purpose functioning in the conceptual sphere of
film production industry. A brief description of the sphere of film production has been provided, as
well as terms of special purpose classification according to their structure. A short characteristic of
the conceptual sphere was given. Terminological system of the field was divided into thematically-
conceptual groups which correspond to the conceptual systems of the field of film production.
Models of terms representation and types of the terms within these groups were studied. Also the
consideration was given to the means of terms translation from English into Ukrainian language in
the field of film production. We have studied means of terms translation which were offered by
V.N. Komissarov, L.V. Barkhudarov, J.I. Retsker and V.l. Karaban. After having analyzed all the
ways of translation of the terms in conceptual field of film production we can conclude that the
most frequently used means of translation of terms of special purpose in the field of film production
in all thematic groups is equivalent, and the least used mean is antonymic translation, which was
used only once.
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Introduction. In modern linguistics a steady increase of concern with the
terminology problems appears, and this is not by accident, because the development
of linguistic means that provide communication in specific spheres is inextricably
connected with the progress in science and technology, as well as in other fields of
human activity.

The manifestation of this trend is an intense interest in languages for specific
purposes that are used in different subject areas and are intended for the exchange of
information and experience in various fields, as well as in the operation of terms of
conceptual areas of these branches.

The aim of this article is to determine the conceptual aspect and structural
peculiarities of the terms of specific purpose in the conceptual sphere of film
production.

As one of the most important means of special knowledge verbalization in
science, engineering, manufacturing, education and other sectors, LSP (language for
specific purposes), the semantic core of which is terminology, is an integral part of
professional communication.

F.M. Berezin and B.N. Golovin offer the following definition of the concept of
“a term”, “a term is a word or phrase that has a professional meaning and expresses a
professional concept and is used in the process of learning and mastering a certain
range of objects and relations between them” [2, p. 136]. Such understanding of
communicative and cognitive features of the term makes it possible to consider the
specific semiotic space of the professional sphere, where specific properties can
exert, especially their consistency.
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Notably, most researchers agree that the terms according to their structure can
be divided into:

—  Simple, consisting of one word (editor — monmasicep);

—  Complex, consisting of two or more root morphemes and written together or
with a hyphen (script-girl — nomiunux pescucepa, sixuii 6ede 3anuc 3tUoMKu);

—-  Terms-phrases which are also divided into groups according to the number of
components:

— Two-component (sound director — 3gyxoonepamop);

— Three-component (natural vision film — cmepeockoniunuii gpinom);

— Multi-component (motion picture camera lens — 06 ‘exkmueé KinosnimanvHutl).

Considering terms of special purpose as units of conceptual sphere of film
making, we believe it is necessary to give its characteristics. Conceptual sphere of a
particular field of knowledge is the set of all concepts of this field of knowledge.
Conceptual sphere regulates the phenomena of the logical-psychological level [7, p.3].

As well as extralinguistic reality, the logical structure of thought and language has
their units and laws, the conceptual sphere also operates its units — concepts that are able
to be grouped into more complex structures, called conceptual categories [7, p. 4].

In the process of its development cinema was distinguished into a stand-alone
industry and, which is more important for linguistics, created its own terminological
system. Terminological system of film production, like every other, has its own
peculiarities and requires detailed analysis and systematization.

Thematically-conceptual groups of terms

Modern scientists study the phenomenon of terms transition into phraseological
units: e.g. theater of cruelty — a term denoting a difficult goal of directors of theater
and cinema, to attract the audience not only to view but also to participate in the
events depicted.

Thus, our study reveals the following groups of terms:

1. Names of professions (art director — xyooorcnux-nocmanosnux);

2. Movie genres (horror film — ginom orcaxis);

3. Types of movies (colour film — korwoposuii ginem);

4. Terms relating to sound (amplifier — nocunmosau 36yxy);

5. Terms relating to lighting (booster light — oonomisxcrne ceimno);

6. Terms relating to shooting of some frames (angle shot — siiomxa y paxypci);

7. Terms relating to the process of shooting (camera line-up — naacoooicennst kamepu),

8. Names of technical equipment (editing bench — monmaosicruii cmin).

Considering the field nature of film production conceptual sphere, and the fact
that terminological systems, serving the individual subject areas, reflect the
knowledge in this area and show it as some form of organized structure, we can
conclude that the studied conceptual sphere can be implemented in language with the
help of the appropriate terminological sphere.

Thus, we have studied 500 terms in the field of film production and grouped
them into the thematic-conceptual groups corresponding to the field conceptual
groups that were listed above.

All 8 thematic-conceptual groups of film production industry are given in the
Table 1 (see Table 1), as well as quantitative and percentage correlation of terms in
these thematically-conceptual groups are presented there.
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Table 1.
Correlation of terms in the field of film production according to their
thematic-conceptual groups

Group Example Translation Quantity |Percent
Names of professions  [Still man dotorpad
3HIMAJIBHOI TPYIH 63 12.6%
Movie genres Scientific film |®iapM HaykOBHI 17 3.4%
Types of movies Dubbed film  (@inem
myOILOBaHUM 25 5%
Terms relating to sound (Incidental [[Iymu, 1IyMOBI
sounds eexTn 41 8.2%
Terms relating to Main light CBITJIO OCHOBHE,
lightning WENIORER 27 5.4%
Terms relating to Camera tilt Haxwn
shooting of some frames KiHOKaMepH 90 18%
Terms relating to theFilmrupture |OOpuB dinbmy
process of shooting 157 31.4%
Names of technicalCamerastand [[lItaTus
equipment PKUPOCKOTITHHN 80 16%
Total 500 100%

According to the information from the table the largest group of terms is the
one related to the process of shooting (31.4%) and the least is a group of terms related
to the movie genres (3.4%). This is because of the process of film shooting involves a
great variety of aspects that should be showed with the help of lexis.

Structure of terms

We have analyzed the structure of terms in the field of film production. In our
study, we have determined that the largest group includes the terms-phrases, which
consists of 334 terms (shooting day — suimansnuii oens), and the smallest group is
complex terms, which includes 26 units (dollyshot — siiomxa y pyci).

In addition, in the course of study we found 140 simple terms (episode —
enizo0). The three-component terms of 17 units (far distance shot — nian oanwhii),
and one multi-component term (motion picture camera lens — 06 exmus
kinosnimanwnutl) Were also detected Among the group of terms-phrases.

Detailed correlation of the terms according to their structure is given in the
Table 2 (see Table 2).
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Table 2.

Quantitative analysis of the terms in the field of film production according
to their structure

Simple terms|  Complex Terms-phrases
terms
Two-component| Three-component Multi- Total
component
Names of professions Actor Cameraman | Chief electrician [Amateur film maker - 42
aKTop, oreparop TOJIOBHUI KiHOJIFOOHUTENb
KiHOAQKTOP 7 ocBiTiroBad 41 1
14
Movie genres Western - Period film - - 15
BECTEPH himpM
2 iCTOpHYHHN
15
Types of movies  |Actualitykino| Newsreel |Instructional film| Large screen film - 21
pemopTaxk | KiHOXpOHiKa higpM IIUPOKOCKPAHHUH
3 1 HaBYaJIbHUN ¢bineM
18 3
Terms relating to Amplifier Post- Recorder room - - 28
sound nocuioBay [Synchronization armaparHa
3BYKY O3BYYECHHS 3BYKO3aIIUCY
11 [oaajbIie 28
2
Terms relating to Gaffer Cat-walk Flood light - - 16
lightning OCBITJIIOBAY |OCBITJIIOBAJIbHE| CBITJIO 3arajibHe
TOJIOBHUH | PHINTOBaHHA 16
9 miaBicHe
2
Terms relating to Action Background Back lot Bird’s eye view - 65
shooting of some Jist GinbMy | TUaH APYrui, | 3HIManbHUN | 3MOMKa 3 BEPXHBOT
frames 20 3aHIN MaWIaHYHK TOYKH, 3 «BUCOTH
5 HaTypHUI NTAIIUHOTO
59 MOJBOTY»
6
Terms relating to the Budget Screenplay | Set construction | Sound recording - 89
process of shooting |komrropuc Ha| — crenapii, no0OymoBa studio
CTBOPEHHS | KiHOCIIEHApiit JeKoparii aTellb€e 3BYKO3aINCY
¢bibmMy 8 86 3
60
Names of technical Backing Gyro-tripod Hand camera Motion picture |Motion picture 58
equipment 3aTHHK LITaTUB KiHOKamepa camera camera lens
21 KiHOKamepH py4Ha amapar 00’€KTHB
1 KiHO3HIMabHHMIf; |KIHO3HIMaNbHHUIA
54 KiHOKaMepa, kamepa 1
3
Total 140 26 316 17 1 334
500

Models of terms language representation

We have also studied models of language representation of terms in the film
production field. Overall, we have selected 24 models: 3 models of simple terms
(N, N + Prep, Ving), 7 models of complex terms (Adj + N, Adj + Ving, N + N, N +
Adj, N +V,V + N, Ven + N), 6 models of two-component terms (N + Adj, N + N, N
+Ving, V + N, Ven + N, Adj + N), 5 models of three-component terms (Adj + N +
N, N+ N+ N, N+ Prep + N, Adj + Adj + N, N + Ving + N) and one multi-
component term (N + N + N + N).
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Models of terms language representation in the field of film production is
presented in the Table 3 below (see Table 3).

Also in the process of study, we have discovered means of terms translation in
the field of film production from English into Ukrainian, which were offered by
Komissarov [4, p. 172], Barkhudarov [1, p. 190], Retsker [6, p. 63] and Caraban [3,
p. 298]. They are: equivalent, transcoding, calque, permutation, substitution
(replacement), substantiation, generalization, omission, addition, antonymic
translation, descriptive translation, compensation and modulation.

The most common mean of terms translation is equivalent, with the help of it 282
terms were translated (frame — xanp), 13 terms were translated with the use of
descriptive translation (continuity girl — skuit mpoBoANTE 3amuc 3HOMKH), transcoding
was used to translate 5 terms (western — secmepH), compensation was applied 25 times
(miniature work — domarkemxa), modulation — 35 times (rain effect — nodpanuHu noe3doex Hi),

Table 3.
Language representation of the term models in the conceptual sphere of film production
Term type Model Example Translation
Simple N Scene KaJIp
N+Prep Change over MEePEKITIOUYCHHS MMPOCKIIHHUX MOCTIB
Ving Panning aHOpaMyBaHHS
Complex Adj+N Sharp image 300paskeHHs pi3Ke
N+Adv Breakdown CLIEHapill peKUCEPCHKUI
N+N Cinemagoer rIsaad, KIHOTIIs Ay
Adj+Ving  [Foreshotening MEePCIIEKTUBHE CKOPOUCHHS
Prep+N In-betweener XYA0KHHUK-(Da30BIIHK
Part+N Over-exposure [epeTpUMKa
\V+Prep Stand-in yOJsiep akTopa JUIs yCTaHOBKH CBITJIa Ta
IHITUX MTATOTOBYUX POOIT
Two-  |[N+Adj Intermediate positive  |1y0nb-1103UTHB, MO3UTHB MPOMIKHHI
compo- -
N entp N+N Unit manager TUPEKTOP KapTUHU
N+Ving Film treading 3apsKaHHS KIHOTUTIBKH y (DiTbMOBUI
KaHa
V+N Follow shot 3iioMKa y pyci
% Ven+N Speeded-up action KT MPUCKOPEHOTO PYXY
%_ Adj+N Fine cut MOHTaX OCTaTOUHHUIM
g Adj+N+N  [Narrow gauge film MTiBKA BY3bKa
E Three- [N+Prep+N [Film on art (hiTbM MHUCTEIIEKO3HABYUN
Compo- N+N+N Bird’s eye view 3IOMKa 3 BEPXHBOI TOUKH, 3 «BUCOTH
nent NTAIIMHOTO HOIBOTY)
N+Ving+N [Film valuation board OIlIHHA KOMICis
Multi- ~ [N+N+N+N |Motion picture camera [00’eKTHB KIHO3HIMAIBHUI
compo- lens
nent

130




Bichuk 5/ 2015 ISSN 2307-1591

permutation was used 42 times (sharp image — zo06pasicenns pisxe), generalization —
4 units (camera truck — onepamopcokuit asmomobinw), substitution was used 14 times
(model shot — suomxa maxemna), omission was used 6 times (film loop — nem.s),
addition — 45 times (film processing — oopo6ka kinonnisku y nabopamopiti), 24 terms
were translated with the help of substantiation (printing station — xonirosanvua
gabpuka), specification was used 4 times (electrician — ocsimmosau) and antonymic
translation was used only 1 time (lack of sharpness — nepizxicmy).

Having analyzed all the ways of translation of the terms in conceptual field of
film production, we built a diagram that indicates — the ratio of means of terms
translation in the field of film production (see Diagram 1).

Diagram 1.
Correlation of ways of translation in the conceptual field of film production
Equivalent

® Transcoding

m Descriptive translation
m Compensation

= Modulation

® Permutation

m Generalization

m Substitution

Omission
n Addition_ _
Substantiation

Specification
® Antonymic translation

Taking into account data from the diagram, we can conclude that the most
frequently used mean of translation of terms of special purpose in the field of film
production in all thematic groups is equivalent (56%), and the least used mean is
antonymic translation, which was used only once.

Conclusion. Such a large amount of terms translated with the help of equivalent
can be explained by the fact that film production industry is developing very quickly and
its vocabulary is very popular so that the industry is gradually coming into wide use.

As to the terms structure, structural features of terminology in the field of film
production is one of the ways to ensure consistency in this terminological system.
Terminological system of the film production field, according to its structure, is
represented with simple, complex and multi-component terms. We have determined
that the largest group is multi-component terms, which consists of 334 terms. In the
process of study, 24 models of terms language representation were also identified.
The most productive term type is complex terms, where 7 models were detected.
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A. B. IToaimyk. @yHKIIiOHYyBaHHS TePMiHiB cleniajJbHOr0 NPU3HAYEHHS Y MOHATIHHIN
c¢epi ranaysi kKiHoBHpoOHULTBA.

VY cTarTi po3rIAAlThCS TEPMIHM CIIELIaIbHOTO MPU3HAUEHHS y MOHATIHHIN cdepi ramysi
KIHOBUPOOHUIITBA, TUITH, MOJIeJIi MOBHOI pemnpe3eHTalii Ta cnocoOu ixX mepekiaay 3 aHrMHChKOT
MOBM Ha YKpaiHChKy. IlogaeTbcs KOpPOTKAa XapaKTepUCTHKA Taly3l KIHOBUPOOHMIITBA Ta
Kiacudikaiiss TEpPMIHIB CHEIIaJbHOTO TPHU3HAYEHHS 3a iX CTpyKTyporo. Takox Oyma mojaHa
XapaKTepuCTHKa MOHATIHHOI cdepu. TepmiHocucTema ramysi Oyna po3mofiieHa 3a TEMaTHUKO-
MNOHATIMHUMM TpyNaMH, L0 BiJNOBIJAIOTh KOHLENTYAIBHUM CHCTEMaM rainysi. Y LuX rpynax
JOCKYBAJIMCh MOJIENII MOBHOI penpe3eHTallli TepMiHiB, a TakoX THUIH TepMiHiB. Kpim Toro Oynu
MIpoaHali30BaHl CrocoOU Inepenayl TEPMiHIB y rany3l KIHOBUPOOHMIITBA Ta MOJAHE iX BIJCOTKOBE
CITIBBIHOIIIEHHS.

KuarouoBi cioBa: TepMmiH creuiagpHOro Npu3HaueHHs, MoHsTiHaA chepa, MCII (MOBa
CICLiaJIbHOTO NPHU3HAYCHHs), KIHOBUPOOHHITBO, TpaHC(opMalii, MOel MOBHOI perpeseHTallii,
MOHATINHA KaTeropis.

A.B. Ioaumyk. @PYHKIHMOHMPOBAHHWE TEPMHMHOB CHENHAJbHOIO HA3HAYEHUS B
NOHATHHHOM cepe KMHONPOU3BOACTBA.

B craree paccMaTpuBaroTCs TEPMUHBI CIELUAIBHOTO Ha3HAu€HHsI B MOHATHHHON cdepe
OTpaciii KUHOIIPOU3BOJICTBA, UX THIbI, MOJIEIH S3bIKOBOTO OTOOpa)KEHHsI M CIOCOObI MepeBoja ¢
AQHTJIMCKOTO s3bIKa Ha YyKpaumHckui. Ilomaercs kparkasi XapakTepucTHKa cdepbl OTpaciu
KUHONPOU3BOJACTBA U KJacCU(UKalUs TEPMHUHOB CHEIMAIbHOIO Ha3HAYCHHMsI COTJIACHO MX
cTpykrype. Takxke Oblia MmojaHa XxapakTepUCTHKa MOHATUHHON cdeprl. TepMuHOCHCTEMa OTpaciu
ObUTa MOJelIeHa Ha TEMaTUKO-TIOHATUHHBIE TPYIIIbI, KOTOPHIE COOTBETCTBYIOT KOHIIENTYaJIbHBIM
cUCTEMaM OTpacid. B 3THX rpymnmax paccMaTpuBAINCh MOJENIW SI3bIKOBOM pENpe3eHTallnn
TEPMUHOB, a TaK € TUIBI TepMUHOB. Kpome Toro, ObUIM MpoaHaIM3UPOBAHbI CIIOCOOBI Mepeiaun
TEPMUHOB B OTPACIN KMHOIIPOU3BOICTBA U MTOAAHO UX IPOLEHTHOE COOTHOLLIECHHUE.

KutoueBble cjioBa: TepMUH CHEMAJbHOTO Ha3HaueHus, noHsTuitHas cdepa, ACII (sa3b1x
JUI CTIEUMAIbHBIX I1eJieit), KHHOMPOU3BOACTBO, TpaHC(hOpPMAIUH, S3bIKOBbIE MOJETH, OHATUHHAS
KaTeropus.
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