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The article investigates the translation transformations used by the translator Olexandr Mokrovolskyi to render
the imagery and stylistic means of expression in the first translation into Ukrainian of the novel “The Hobbit, or There
and Back Again” by the British author John Ronald Reuel Tolkien. The choice of the literature work for the study is
determined by high popularity of fantasy fiction among the readers of all ages worldwide at the present time. This
novel, published in 1937 and gained popularity since the 60-ies of the twentieth century, is one of the most significant
for the development of fantasy fiction in the following decades as well as the epic trilogy “The Lord of the Rings” by
the same author, the stories about Conan the Barbarian by the American writer Robert Ervin Howard and the series of
novels “The Chronicles of Narnia” by the British writer Clive Staples Lewis. The novel “The Hobbit, or There and
Back Again” is full of various author's stylistic devices and expressive means, but the article focuses on the means of
translation of three most commonly used tropes, such as epithet, metaphor and simile. Some kinds of grammatical,
lexical-grammatical, lexical-semantic, lexical-stylistic transformations used by the translator are described in the article.
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Introduction. J.R.R. Tolkien, a professor of linguistics at Oxford University, is considered
to be one of the founders of the genre of fantasy, especially in its classic, “high” sense. In the
United States of America his books have gained considerable popularity in the early 1960’s of the
20" century, however, they became known to Ukrainian reader only in the mid 1980°s with the first
translation of the novel “The Hobbit, or There and Back Again” into Ukrainian (translator
O. Mokrovolskyi, 1985). Since then the work has been republished many times, and today there are
two variants of its translation (by O. Mokrovolskyi and Olena O'Lear), but we focus on the first,
which contributed to revelation of the Tolkien’s works to Ukrainian reader.

The purpose of the article is to study the translation transformations used while rendering
tropes in the J.R.R. Tolkien's novel “The Hobbit, or There and Back Again”.

General information about the tropes. One of the features of the works of J.R.R. Tolkien
is the wide use of expressive means and stylistic devices, in particular tropes. There are many
definitions of tropes, but they all coincide in the fact that the tropes are the notion of poetics,
stylistics and rhetoric which means such turns (images) that are based on the use of the word (or
combination of words) figuratively and used to enhance the language imagery and expression [5, p.
520; 1, p. 82]. The essence of tropes is comparison of concept presented in the traditional use of
lexical unit and the concept this same unit transfers in the literary language, performing a special
stylistic feature. Tropes play an important, albeit supplementary role in the interpretation of a text,
but stylistic analysis leads to the synthesis of the text and cannot be reduced only to recognize
tropes [1, p. 82]. Scientists distinguish a large number of tropes, but we will focus only on the three
most common in belles-lettres style — epithet, metaphor and simile.

Translation peculiarities of epithets. Epithet is a lexical and syntactic trope that functions
as attribute, adverbial modifier or address and is distinguished by not necessarily figurative nature
of words it expresses and the obligatory presence of expressive or emotive and other connotations
in it by which the author's attitude to the subject is reflected [1, p. 87].

Most linguists see no difficulty in translating epithets, excluding transferred epithets more
common in the English language and metaphorical epithets. Mostly epithets preserve the semantics,
structure and stylistic function but there are a number of reasons for which there are specific transformation.

We have analysed 378 epithets from the novel “The Hobbit, or There and Back Again” by
J.R.R. Tolkien translated into Ukrainian by O. Mokrovolskyi. While translating the text the
grammatical, lexical-grammatical, lexical-semantic, lexical-stylistic types of transformations were
used. Next we will consider the examples of their application.

In most cases, the translator used the grammatical transformation, especially syntactic
assimilation when rendering epithets. V. Komissarov considers the syntactic assimilation or literal
translation as a translation devise in which the original syntactic structure gains similarity to a
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structure of target language [3, p. 178]. For example, in the following sentence epithets with a
signified word “plain quiet folk” translator reproduced literally “npocmi muxi moou”:

We are plain quiet folk and have no use for adventures [8].

Mu npocmi muxi 100u, i Ham mi npueoou 308cim Hi 0o wozo [7].

Another means commonly used is a grammatical substitution method, including the parts of
speech or the sentence substitutions:

Just before tea time there came a tremendous ring on the front door bell, and then he
remembered! [8]

Akpaz neped mum uacom, Koiu n'romv yai, 2Y4HO-2VYHO 3A03€]1eH4Ya8 0360HUK HA 6XIOHUX
0sepsix, i 8pasz 6in 32adas! [7]

Besides syntactic and grammatical substitutions the translator widely uses other grammatical
transformations, such as change of order, compression, decompression, addition and omission.

The works of J.R.R. Tolkien are full of nicknames that contain content components that
reflect various real properties of the person or object. Usually they are expressed by epithets in
postposition and translated by means of loan translation, i.e. reproduction of word or phrase
combinatorial composition in which the parts of word (morphemes) or phrases (lexemes) are
reproduced by the relevant parts of target language [2, p. 52]. For example:

Orcrist Goblin-cleaver [8];

Opkpicm-T o6ninopy6 [7].

With equal frequency the translator uses such techniques as modulation and compensation to
translate the epithets. Modulation or semantic development is a lexical-semantic substitution of
source language word or phrase by target language unit, meaning of which is the logical
consequence of the meaning of the output unit [3, p. 248]. For example:

Beorn was a fierce enemy [8].

Beopn ne 3nas munocepos oo eopoeis [7].

According to V. Komissarov compensation is a way of translation in which the content items
lost in translation of the source language unit are rendered in the translated text in any other way not
necessarily in the same place as in the source [3, p. 247].

...and laugh deep fruity laughs, especially after dinner... [8]

Cmiromocst 200imu 21UOOKUM OKCAMUMOBUM CMIXOM, HAOMO Koau noobioaroms 0obpe [T].

Depicting such mythic creatures as hobbits J.R.R. Tolkien used the epithet “fruity” which
means “@pyxkmosut’” in Ukrainian. In addition to the direct meaning, in English this adjective is
used to describe the soft, deep voice or sound, which is unusual for Ukrainian reader. So, in order to
preserve the meaning the translator used the adjective “oxcamumosuii” which is more common in
the Ukrainian language.

In some cases the translator used the descriptive translation. Descriptive translation is such a
lexical and grammatical transformation, in which a lexical unit of the source language is substituted
by the phrase that reveals its meaning. For example:

the nassty noser [8];

Kanocnuii 3a6pooa, wo nxae noca 6 uyici cnpasu [1].

O. Mokrovolskyi widely uses stylistic transformations, in particular emphatisation in the
translation text. To increase the expressiveness he mainly uses augmentative and diminutive
suffixes of adjectives such as —esn—, —envk—, —ecenvk—, —icinvk—, —touy— etc.

great ugly looking goblins [8];

300posesti bpudesni 20oninu [7];

a slender beam of sun [8];

MOHECeHbKOMY NPOMIHUUK08i conys [T].

In addition the translator uses stylistically marked vocabulary, for example, in the following
sentence O. Mokrovolskyi substituted stylistically neutral word “tricky”, which is translated in the
dictionary as “xumpuii”, with more expressive colloquialism “wenrbmosumi”.

There it is, dwarves are not heroes, but calculating folk with a great idea of the value of
money; some are tricky and treacherous and pretty bad lots [8].

Oye max: enomu — HIAKI He 2epoi, a owaonuse, po3saxiciuse niem's, ujo Oyxce BUCOKO
yinye epowi. Bysaiomo nomisic Hux wierbmosumi, 3padauei i eeavmu auxi [7].

Translation peculiarities of metaphors. According to the scholars a metaphor is one of
the main tropes, and its essence is the associative similarity between objects, which is why it is
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sometimes defined as the implicit comparison [2, p. 42]. As metaphors may differ semantically and
syntactically the researchers of translation propose to use different ways and means of translation
depending on the context for preserving the imagery and expressiveness of this stylistic device.

During the study we analysed 212 metaphors translation examples in the novel
J.R.R. Tolkien “The Hobbit, or There and Back Again”. The analysis found that the most common
ways to render this stylistic device was compensation and such grammatical means as syntactic
assimilation, grammatical substitutions, compression, decompression, addition, omission and
change of order.

...on its sliding surface there were dancing and broken reflections of clouds and of stars [8];

...V RIUBKOMY O3€PKALL 800 MAHYIOBANU TAMAHI 8I000padicens xmap i 3ipok [7].

It is interesting to study the translation of metaphors used in poems and riddles, plenty of
which is in the novel of J.R.R. Tolkien. O. Mokrovolskyi tries to keep their images and
expressiveness, while not breaking the rhyme and poetic size. In order to achieve this he uses
grammatical transformations, as well as loan translation and compensation. For example, the
following lines describe the art of dwarves’ forging:

On silver necklaces they strung

The flowering stars, on crowns they hung

The dragon fire, in twisted wire

They meshed the light of moon and sun [8].

B namucma cpibepni nuzanu

Keimyui 3opi, we i uinasnu

Boeouw opaxona na kopomny,

V siuxa conye i micayv 6eanu [7].

Here we see the word-for-word translation of metaphorical epithet “The flowering stars” —
“Keimyui 30pi”. However, the translator could not render literary the expression “in twisted wire
They meshed the light of moon and sun” and here he used such means as compression, grammatical
substitution and compensation.

When translating riddles the translator also followed similar techniques to preserve the
imagery of the source text. When the author calls teeth “Thirty white horses on a red hill”,
translator renders the expression ford for word: “Tpuoysame 6inux xoueti Ha 2opi uep6omiil’.

Since the imagery of Ukrainian and English languages often do not match, the translator
uses widely such lexical-grammatical means as compensation to render the metaphors in the text.

His head was swimming... [8]

Tonosa tiomy tiwna obepmom [7].

In some cases, the translator used the image substitution, for example in the following
expression the translator replaced the verb “sprout” (“pocmu, seupocmamu’) by “nypxamu’ to
enhance expressiveness.

Tales and adventures sprouted up... [8]

...icmopii ma npueoou max i nypxaau tiomy 3-nio nie... [1]

In some cases, O. Mokrovolskyi applied such means as neutralization translating the
metaphors:

Winter and snow will bite both men and Elves [8].

3uma 1 cnie nacadymo i na mooetl ma envghis [7].

...in which it had eaten out a wide bay... [8]

...0e gUMUNA wupoky 6yxmy... [7]

In addition to the mentioned above the other transformations are used, including
emphatisation, specification, modulation and lexical substitutions. Often translator combines several
means of translation to save the stylistic unity of the text.

Translation peculiarities of similes. Scientists define simile as a stylistic device based on
the partial assimilation of two objects belonging to different classes Simile is a structure consisting
of two components: the subject of comparison (the tenor) and object comparison (the vehicle)
combined by means of formal indicators of mental assimilation operation, such as “like”, “as”, “as
though”, “as like”, “such as”, “as ... as” [6, p. 183].

During the study we analyzed translation of 116 similes from English into Ukrainian. It was
found that mostly to render the similes in the target language the translator used the grammatical
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means (grammatical substitution, decompression, compression, changes of order, addition,
omission), loan translation and compensation.

The reason of prevalence of grammatical transformations is the difference between syntactic
structures of the English and Ukrainian languages. For example, in the following similes the
translator substituted the complex sentence (“it was an old volcano that had made up its mind”) by
the simple one and added the verb “npoxumnyscs’ to enhance the imagery.

. When suddenly a vast rumbling woke in the mountain underneath as if it was an old
volcano that had made up its mind to start eruptions once again [8].

. KOMU ye 8 2AuOUHI 3acpumino, 3a2ypKomino, Om_HiOU NPOKUHYECS CMApuii 8YIKAH i
Haoymae nosueepeamucs 3106y [7].

Another example of grammatical transformations can be seen here:

there was a gleam of yellow upon its far roof, as if the light caught the last pale leaves [8].

..[ ma cmydxcka no3onomina — 4Yu He OCMAHHI OAidi IUCMOYKU 3aNanaiu ni0 COHAYHUM
npominnam? [7]

In this case O. Mokrovolskyi used grammatical substitutions of parts of speech and parts of
sentence. Also, to enhance the expressiveness he replaced the affirmative sentence with
interrogative.

In verse lines the translator cannot always keep the original simile. This happens due to the
rhythmic structure of the source and target texts. Therefore, in some cases O. Mokrovolskyi used
such transformations as the omission, lexical substitution and neutralization in the translation:

While hammers fell like ringing bells [8];

Ak ounu moromu 6e3 emomu [7];

The trees like torches biased with light [8];

Hepesa cmanu soenenocni [7].

As we have mentioned above, the loan translation method renders the source language
morphemes and lexemes by the morphemes and lexemes of target language, thus preserving
semantic meaning and imagery of statement. Therefore, this method is often used when translating
similes. For example:

...he shook poor Bilbo like a rabbit [8].

...61H mpycug 6ioonawnoeo binbbo, mos kporuxa [7].

In the gloom the great dwarf gleamed like gold in a dying fire [8].

Cepeo mopoxky Topin suenioaé makum 8eiudHuUM i OCAUHUM, HeHAYe 3010M0 8 MEPKHYHOMY
socnuwi... [7]

In some cases, the translator used the lexical-grammatical method of compensation to
achieve a certain stylistic effect.

shaking like a jelly that was melting [8].

mpycuecs (...), Mo8 manyuuil xonooeys [7].

In English, the word “jelly” means a semi-solid, somewhat elastic dessert made from
gelatine and fruit juice, while more familiar to Ukrainian reader “xonodeys” is made from meat.

Often translator combines several means of translation for preserving the imagery and
enhancing a certain stylistic effect and impact on the reader. The example we can see here:

...castles with an evil look, as if they had been built by wicked people [8].

...3aMKU, 1 30eDinbue 8una0alu 80HU MAK, Hade OY008aHi OYIU adC HIAK He 3 000pPOH
memoro [7].

When translating this expression O. Mokrovolskyi applied modulation, grammatical
substitution and decompression.

Conclusions. Thus we discussed the basic ways of rendering epithets, metaphors and
comparisons in the novel of J.R.R. Tolkien. From this we can make a conclusion that translating the
epithets O. Mokrovolskyi paid more attention to grammatical transformations to preserve, and in
some cases even enhancing the imagery of source text. Only in some cases descriptive translation
was used indicating that the epithets mostly were not lost, and the translator kept pragmatic
meaning of the text.

In the same manner as with rendering epithets, translating the metaphors O. Mokrovolskyi
preferred grammatical transformations, however, because the imagery of two languages is not the same,
in some cases he used lexical substitutions and compensation, especially in translation of poetry.
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When rendering the similes translator mostly uses grammatical substitutions and loan
translation of lexical transformations to preserve imagery of work due to the different syntactic
structures of the source language and the target language, but in some cases, particularly in the
translation of poetry, he had to omit similes and resort to lexical substitution in order to preserve the
rhyme and rhythm.
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FO. O. 3aiiuenko. 3acodu nepexyaay TpomiB y pomani [:k.P.P. Toakina «The Hobbit, or There and
Back Again» ykpaiHCbKOI0 MOBOIO.

CratTs npUCBsSiYEHA JOCIIHKEHHIO MepeKIafalbKix TpaHc(opmallii, ki BAKOPUCTOBYBAIUCS MEepeKIiagadeM
O.M. MoOKpOBOIBCKUM ISl BIITBOPEHHS CTIIIICTUYIHHX 3aC00iB 0Opa3HOCTI Ta BUPA3HOCTI IPH MEPIIOMY MepeKiaii
pomany Jx.P.P. Tonkina «The Hobbit, or There and Back Again» ykpaircskoro MoBoto. Ileit pomaH, HaapyKOBaHHH Yy
1937 poui i HaOyBIMI TOMyJsIpHOCTI MounHato4Un 3 60-X pokiB XX cT.,cTaB Ha psaxy 3 «Bomomapem IlepcHiB» Ta
tBopamu P.I. T'oBapma i K.C. Jlproica ogapM 3 HaiiOimbIl BU3HAYANBHUX U PO3BUTKY XaHPY (EHTE31 y MOMANbII
necaTUiTTs. MoBa aBTOpa OaraTa Ha Pi3HOMAHITHI CTHJIICTUYHI MPUHOMHU Ta €KCHPECHBHI 3aco0HW, MPOTE y CTaTTi
yBara 30Cepe/pKYeThCsl Ha 3ac00ax BIATBOPEHHA y MEpeKiaai TPhOX HAMOUIBII PO3MOBCIOMKEHHUX TPOIIB, a caMe
emitery, Metad)OpHu Ta TOPIBHIHHSL.

KurouoBi ciioBa: dentesi, mepeknam, mepekiaganbKi TpaHchopMallii, TpoIy, emiTer, Mmeradopa, MopiBHIHHS

FO. O. 3aiiuenko. CpeacrBa nepeBoga TponoB B pomane /Ik.P.P. Torkuna «The Hobbit, or There and
Back Again» Ha yKpauMHCKU# A3bIK.

CraTtesl TOCBSIIEHA WCCIEIOBAHMIO TIEPEBOJUECKHX  TpaHCc(hOpMaIMii, KOTOpPBIE  HCIIOIb30BAJINCH
nepesogunkoM  A.H.  MOKpPOBOIBCKMM 1711  BOCHPOM3BEACHHS CTHIMCTHYECKHX CPEACTB  OOpasHOCTH |
BBIPA3UTENBHOCTH Tpu TiepBoM mepeBone pomana Jx.P.P. Tomkmaa «The Hobbit, or There and Back Again» Ha
YKPaWHCKHUH s3BIK. DTOT pOMaH, HaneyaTaHHBIA B 1937 rogy v moyduB MOMyIsIpHOCTh HadnHast ¢ 60-x rogoB XX B.,
ctan Ha psany ¢ «Bmacremmnom Konem» u mpomssenenmsmu P.U. TI'oapma um K.C. Jlptonca ogauMm u3 Hambonee
OTIPEIETISIONINX U Pa3BUTHS JKaHpa (IHTE3N B TMOCIEIYIONINE AECITUIETHA. SI3bIK aBTOpa Oorar pazHOoOOpa3HBIMU
CTHIMCTHYECKNE MPUEMBI M 3KCIPECCHBHBIE CPEACTBA, OIHAKO B CTAThe BHMMAHHE COCPEIOTOYEHO Ha CPEJCTBAX
BOCHPOM3BEACHUS TPeX HanboJiee pacupOCTPaHEHHBIX TPOIIOB B IIEPEBO/IE, 3 UMEHHO JIHTETA, MEeTa(OPHI M CPaBHEHMS.

KnroueBble ciaoBa: (¢oHTE3H, NEpeBON, NEPEBOTYECKHE TpaHCHOpMAIWH, TPOIBIL, JSMHTET, Meradopa,
CpaBHEHHE

48



